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Der Ring des Nibelungen 
The Ring of the Nibelung 

 

Ein Bühnesfestspiel für drei Tage und einen Vorabend 
A Festival Stage Play for Three Days and a Preliminary Evening 

 
1. Das Rheingold   9th & 23rd February 2014 
2. Die Walküre   11th & 25th February 2014 
3. Siegfried    12th & 28th February 2014 
4. Götterdämmerung  16th February & 2nd March 2014 
 

 

WELCOME TO THE FULHAM RING 
 

Good evening.  Thank you for coming and supporting perhaps the maddest and most 
complicated theatrical production ever undertaken by a tiny fringe opera company! 
 
The idea was never to do a complete Ring Cycle.  After a production of Amahl and the Night 
Visitors in December 2010, our dear departed friend Robert Presley said to me “Let’s do 
Rheingold.  I wanna be Alberich”.  He should have already known at that point not to put such a 
silly idea in my head!  That Rheingold was a remarkable success, to our great surprise, and 
rather laid down a gauntlet.  The idea to revive the shows for full Cycles was that of Fiona 
Williams a year ago.  Between the two of them, along with the support of Zoë South’s 
wonderfully colourful Brünnhilde, they have caused something wonderful – not to say unlikely – 
to occur. 
 
The productions and the company have grown over the last three years, and I am personally 
incredibly grateful to every singer, director, board member, crew member, donor and of course, 
you, the audience for coming and supporting these crazy endeavours. 
 
These two week-long productions are the culmination of six weeks rehearsal, as well as 3 years 
belief on the part of everyone, and they’re all doing it predominantly for love, as they will each 
only make a share of the ticket sales.  If you feel you can throw any more money into the bucket, 
or make a donation via our webpage, it will go to the performers – and now we’re a charity, 
please do fill out a Gift-aid form also. 
 
Thank you for supporting, I hope you enjoy it.  It’s been a remarkable journey, and has 
completely dominated the lives of everyone involved. 
 

Ben Woodward 
Artistic Director, Fulham Opera 

February 2014 
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RICHARD WAGNER (1813-1883) – Der Ring des Nibelungen: the 
work that changed opera. 
 
Richard Wagner’s epic cycle Der Ring des Nibelungen (The Ring of 
the Nibelung) comprises four operas: Die Walküre (The Valkyrie), 
Siegfried, Götterdämmerung (Twilight of the Gods), and a 
preliminary evening Das Rheingold (The Rhinegold).  It is unlike 
any other operatic work seen before or since.  It stands as a 
testament to the genius of a man who is probably the most talked 
and written about composer in the world.  George Bernard Shaw 
once said of him:  “If Wagner had not existed, it would have been 
necessary to have invented him!”  The Ring marked a change in 
Wagner’s own compositional style and to drama and music 
throughout the West in general. 

 
In 1848, having completed Lohengrin, Wagner began working on the text of Siegfried’s Tod, 
(Siegfried’s Death, which eventually became Götterdämmerung), and he soon realised that he 
would need to explain many of the earlier events that lead to the destruction of the Ring and the 
Gods of Valhalla than could feasibly be performed in one opera.  In 1851 he started writing Der 
Junge Siegfried (The Young Siegfried, which we now know simply as Siegfried), but at the end of 
this he still felt more explanation was needed.  This led to the text of Die Walküre, also in 1851, 
and finally of Das Rheingold which he completed in 1852. 
 
At the same time as writing the libretti for The Ring, Wagner also wrote numerous essays and 
books. The most important to the composition of The Ring were The Work of Art of the Future 
(1849), Opera and Drama (1850-1) and A Message to my Friends (1851).  Inspired by Greek 
tragedy, Wagner realised that opera had the potential to combine several art forms, (he used the 
term Gesamtkunstwerk or “total art work” to describe this combination), from poetry, drama, 
costume, mime, dance, song and instrumental music in the presentation of myth as subject 
matter.  As Wagner himself said “The unique thing about myth is that it is true for all time; and its 
content, no matter how terse and compact, is inexhaustible for every age.”  He applied his new 
theories of composition not only to The Ring, but also to Tristan und Isolde, Die Meistersinger von 
Nürnberg (The Mastersinger of Nuremberg) and Parsifal.  Wagner called these works music 
drama, where the orchestra gives the audience the emotional context of the drama unfolding 
on-stage – i.e. what goes on inside rather than outside people – the emotionalizing of the 
intellect. 
 
He drew his inspirations for The Ring from Germanic and Scandinavian myths and legends, 
particularly the 13th Century German Nibelungenlied (Song of the Nibelungs) and in particular 
for the story of Die Walküre and Siegfried, the Icelandic poet Snorre Sturluson’s Edda and Saga 
of the Volsungs, and adapted the stories to suit his own needs.  The Volsungs in the Edda and the 
Saga of the Volsungs point to generations of Volsungs before we reach the twins Siegmund and 
Sieglinde, let alone Siegfried, but by careful analysis, Wagner freely adapted, compressed and 
moulded the stories to meet his requirements.  Many characters become amalgamated into one, 
others are simply not important enough to warrant an appearance. 
 
Having started the musical composition of Das Rheingold in November 1853 and completed it in 
September 1854, Wagner had already begun composition on Die Walküre, but seems to have 
struggled with it.  It took him from June 1854 until March 1856 to complete.  This is possibly 
due to his own personal circumstances, for having been a leading member of the failed Dresden 
Revolution of 1849, he was now a fugitive, fleeing from state to state in an attempt to outrun the 
Dresden authorities, and others from whom he was either wanted as a political prisoner or 
owed substantial debts.  If Die Walküre was to have taxed Wagner, it was nothing compared to 
how long he took in completing the score of the next opera Siegfried – a total of 14 years!  For 
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twelve of those years he actually stopped work on it altogether, while he set about solving 
musical issues and developing his truly mature style of composition, and he solved those 
musical issues by composing Tristan und Isolde and Die Meistersinger von Nürnberg.  Once he felt 
able and mature enough to deal with the annihilation of Wotan, he completed Act III on 5th 
February 1871, and the breakthrough in style and ideas found in Act III of Siegfried are 
continued into the final part: Götterdämmerung.  By 21st November 1874, the final part of this 
epic cycle was complete. 
 
Although Das Rheingold and Die Walküre were performed separately in 1869 and 1870 
respectively, the first complete performance of the whole cycle had to wait until 1876, once 
Wagner had completed the building of his own theatre at Bayreuth, and these performances 
were conducted by Hans Richter.  Specifically designed to maximise the performance of his 
music, the Bayreuth theatre design hid the orchestra completely from view of the audience, 
allowing them to concentrate on the action instead.   The London premiere of The Ring was 
given at Her Majesty’s Theatre in May 1882 under the baton of Anton Seidl, and the first 
performance in English was in 1908 at Covent Garden, again conducted by Hans Richter. 
 
As the critic Eduard Hanslick wrote after watching the first complete performances of the whole 
cycle in 1876, The Ring  is “something essentially different from all that has gone before, a thing 
alone and apart. […] Three main considerations distinguish this music in principle from all 
previous operas, including Wagner’s: first, the absence of independent, separate vocal melodies, 
replaced here by a kind of exalted recitative with the ‘endless melody’ in the orchestra as the basis; 
second, the dissolution of all form, not just the usual forms (arias, duets, etc.) but of symmetry, of 
musical logic developed in accordance with laws; third the exclusion of multiple-voiced pieces, of 
duets, trios, choruses and finales, not counting a few odd passing entrances. […] The descriptive 
powers of Wagner’s fantasy, the astonishing mastery of orchestral technique, and many musical 
beauties exert a magic force to which we surrender readily and gratefully”. 
 
Wagner achieves this “magic force” and orchestral mastery through the use of leitmotifs (leading 
motifs, associated with important emotions, themes, characters, events or objects in the drama), 
which form the base of the composition, but which he cleverly and intelligently adapts to each 
new dramatic moment.  This provides unity and continuity through what is otherwise four 
separate fully through-composed operas, and a tool which other composers, particularly 
Puccini, would use in their operas.  As Hanslick said, gone are the set pieces for chorus (they 
only really feature in Götterdämmerung, in Act II as the Gibichung Vassals of Gunther, and 
possibly as the screams of the Nibelungs in Das Rheingold), individual arias, duets, trios and 
other such trappings of standard operatic performance and composition.  Instead, the drama 
continually drives the music forward, and one could argue that the music also helps to drive the 
drama forward.  For a greater understanding of the leitmotifs in the whole cycle, and how they 
are inter-related to many other themes, Deryck Cooke’s recording An Introduction to Der Ring 
des Nibelungen (Decca 443 581-2) is an excellent starting place, and numerous books have been 
written analysing the leitmotifs and The Ring. 
 
Der Ring des Nibelung represents Wagner’s pinnacle of achievement.  He composed one final 
opera after the completion of The Ring, his Festival Stage Play for Easter, Parsifal, before his 
death in 1883 aged 69. 
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DAS RHEINGOLD 
 
 

Running Order 
 
 

Scene 1:  In the River Rhine 
 
 

Orchestral Interlude 
 
 

Scene 2: Wotan & Fricka’s temporary home 
 
 

Orchestral Interlude beginning 
 
 

15 Minute Interval 
 
(In Berlin in 1881 a performance of Das Rheingold had an interval.  Wagner 
was in the audience, and approved of the break.  Although generally 
performed without any interval, we have, due to the nature of the 
performance venue, decided to break the performance to allow for and to 
facilitate a lighting and scenic change.) 

 
 

Orchestral Interlude conclusion 
 
 

Scene 3: Mime’s workshop 
 
 

Orchestral Interlude 
 
 

Scene 4: Wotan and Fricka’s temporary home 
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Das Rheingold – The Inexhaustible Myth. 
 
Das Rheingold introduces many of the leitmotifs in the cycle, and is composed as four continuous 
scenes, with musical interludes during each scene change.  The opera starts on a pedal E flat, 
and develops into a melodic version of the E flat major chord.  Out of this grows the Rhine 
theme, or basic Nature motive, that permeates through many of the leitmotifs in the opera, 
including the Rhinemaiden’s theme, the Gold (before Alberich steals it to make the Ring, which 
has its own theme), Erda’s theme, and Donner’s theme as he conjures the storm in scene four.  
Other important themes are presented too, such as the Ring, (these include the power of the 
Ring, servitude of the Nibelungs, and even Valhalla, a static symbol of Wotan’s power), Wotan’s 
Spear, (his dynamic symbol of power), Loge’s magic fire, Love, Love’s Renunciation and so on. 
 
All the characters we meet in Das Rheingold are non-human, as we have entered the world of 
myth.  Unlike the later three operas, there is no obvious human element in the story, and yet 
Wagner’s portrayal of the gods, dwarves, giants and water-nymphs is actually incredibly human, 
as they show us reflections of ourselves. 
 
The most human characters are probably Wotan and Alberich.  It could easily be argued that the 
two are really different sides of the same character, so completely different in outlook, yet both 
wanting and achieving the same things.  Both seek power, Alberich through the creation of the 
Ring, Wotan through his spear, which he made from the World Ash Tree.  Both seek to rule the 
world, and both forswear love: Alberich by cursing it to obtain the gold, Wotan by offering Freia 
(the Goddess of Love) as payment to the giants for building him Valhalla.  Wagner hints at this 
relationship clearly during the course of the opera, as Loge refers to Alberich in his scene two 
oration as “nacht-alberich” (night-elf), and Alberich in scene three refers to Wotan and the gods 
as “Lichtalbern” (light-elves).  (So multi-faceted was Odin in Norse mythology that Wagner’s 
intimation makes perfect sense.)  The difference is how each goes about obtaining their goal – 
Wotan through laws, contracts, and a sense of nobility, Alberich through subjugation and 
slavery, with great sadism and cruelty.  When Wotan finally snatches the Ring from Alberich in 
the opening of scene four, the music accompanying him as he sings “Nun halt’ ich, was mich 
erhebt, der Mächtigen mächtigsten Herrn” (Now I possess that which will make me the mightiest 
of mighty Lords!), is of such noble colour that we know he would rule wisely.  Alberich on the 
other hand would not, as his music in scene three clearly demonstrates. 
 
Possibly the most complex character in Das Rheingold is that of Loge, the demi-god of fire.  Not 
being completely godly allows him the unique position of commentator on the events in Das 
Rheingold, somewhat like a Greek Chorus.  He is the agent through which Wotan finds the 
solution to his dilemma of how to free Freia from his obligation to the giants.  It is Loge who 
leads Wotan to Nibelheim and succeeds in trapping Alberich, something Wotan alone could not 
have achieved.  It is he who has heard the laments of the Rhinemaidens and brings the news to 
the gods of the theft of the Rhinegold.  And it is he, who at the end of the opera realises the gods 
may just be heading towards disaster.  At the end of Götterdämmerung, he is the agent of the 
gods’ eventual demise, as Valhalla is consumed by his fire.  Wagner reflects this musically too, as 
Loge’s music is chromatic, fast, flickering and changeable. 
 
The other gods, Fricka, Freia, Froh and Donner play lesser, but still important roles in the 
drama, Fricka particularly reminding Wotan of his own laws and acting more like a conscience 
to him, seeming to nag and belittle.  The giants symbolise human baseness, our lower instincts 
and nature, but also they remind us of our naivety and innocence, as they take Wotan quite 
literally when they ask for Freia in return for building Valhalla.  And the Rhinemaidens and Erda 
belong to and serve Nature, as their music is derived directly from the Nature motive at the start 
of the opera. 
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One point that distinguishes Das Rheingold from the other three operas in The Ring is the 
timescale.  This is the shortest of the four operas in the cycle, and Wagner describes it as a 
“preliminary Evening”, a prelude to the main drama of The Ring which starts with Die Walküre.  
Then there is the timescale of the operas themselves; although the other three operas occupy a 
human time-frame of approximately thirty years, the duration of the events in Das Rheingold 
could take place anywhere between a single day and a millennia.  The gap between scene one 
and scene two has to allow Alberich time to forge the Ring and enslave his people, and amass 
the gold and the hoard.   The Rhinemaidens mention their father, a water-sprite probably far 
older than the gods themselves, and the gods are not yet secure in their position as rulers of the 
world.  Erda too is an ancient goddess, and has come to warn Wotan of the fate that awaits him 
if he keeps the Ring; such is the power of the curse.  Scene two through to the end of scene four 
is supposedly one day, sunrise to sunset, but to a god, how long is a day?  How long after the 
events of Das Rheingold are the events of Die Walküre?  The beauty is we will never know, and it 
is up to each director that chooses to tackle this wonderful piece of total theatre to determine.  
The myth continues to be ‘inexhaustible in every age’. 
 
Synopsis of Das Rheingold 
 
Background:  Wotan, as chief of the Gods, sought to rule the world, and fashioned a spear from 
a branch of the World Ash Tree, upon which all laws and treaties he rules by are carved.  (This 
brutal act will eventually lead to the Ash Tree dying and the end of the world).  In an effort to 
obtain wisdom, he sacrificed one eye to drink from the waters of knowledge that flow from the 
roots of the Ash Tree.  He also asked the brothers Fasolt and Fafner, (two giants and leaders of 
their race), to build him a fortress in exchange for their keeping the peace.  Wotan offered them 
the Goddess of Love, Freia, in return for this deed, but only because he believes Loge will help 
him find something else to pay for the fortress. 
 
Scene One – In the River Rhine:  
Woglinde is guarding the Rhinegold, a 
piece of golden rock rising up from the 
riverbed.  She is shortly joined by her 
sisters Wellgunde and Floβhilde.  As they 
swim about joyously singing, Alberich, a 
dwarf from Nibelheim (underground) 
climbs up through a crack in the riverbed.  
Falling desperately in love with the 
Rhinemaidens, he seeks to woo each in 
turn, finding each more lovely than the 
last one, but his advances are repulsed by 
Woglinde and Wellgunde.  Floβhilde 
leads him to believe that he may have a chance with her, but she too betrays him, and swims up 
to join her sisters.  Laughing and jeering at his ugliness and awkwardness, they sing and swim, 
still teasing him mercilessly.  As he flails and slips on the rocks, the sun suddenly shines through 
the river, and the gold starts to gleam in the depths.  Asking what it is that glows so brightly, 
Alberich becomes fascinated as the Rhinemaidens tell him of the power inherent in the gold, 
particularly if it is fashioned into a ring, it will make the wearer ruler of the world.  Floβhilde 
cautions her sisters, as their father had cautioned them, but Wellgunde and Woglinde remind 
her that only the one who will forswear love can obtain the gold, and Alberich is full of lust and 
desire.  Alberich has thought deeply, and realising that he cannot be loved by the Rhinemaidens, 
decides he will forswear love and, in a sudden rage, swims up the rock and grabs hold of the 
gold.  Furiously, he curses love, the gold is released, and he takes it back down into the depths of 
Nibelheim, leaving the Rhinemaidens to lament its loss. 
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The first orchestral interlude sees the scene change from the depths of the Rhine to a rocky 
summit above the river.  In the background, on the other side of the cliff valley through which 
the Rhine flows, stands the newly built Valhalla, fortress of the gods, shrouded in morning mist. 
 
Scene Two – The Rocky Summit:  Wotan and his wife Fricka lay resting.  Fricka wakes first and 
tries to stir Wotan, who is dreaming of Valhalla.  As he awakens, he looks at the magnificent 
fortress and sings of how it is just as he dreamt it to be.  Fricka reminds him of the price to be 
paid for it, her sister Freia, but Wotan flippantly shrugs this off.  Fricka states how cold and cruel 
he is to have offered her sister as pledge to the giants, and had she been there at the 
negotiations she would never have allowed it.  Wotan retorts that he never truly intended to 
give Freia to the giants, but did not Fricka also want a home built?  This she cannot deny, but 
counters that it was to keep her husband from wandering and philandering.  Wotan counters 
that he must be free to wander the earth to know men’s minds, and cannot be constrained even 

by the mightiest of fortresses.  He reminds Fricka that he 
offered to sacrifice his one remaining eye to marry her, but 
it is because he thinks highly of all women that she 
disapproves.  Fricka asks him to stay true to his word and 
protect Freia as she runs toward them, pursued by the 
giants, Fasolt and Fafner.  They have come for their 
payment, but Wotan offers anything other than Freia.  The 
giants are outraged that Wotan would go back on his word, 
and Fasolt reminds him of the laws and treaties carved into 
his spear.  Fafner cautions Fasolt that the gods will never 
easily give up Freia, but to ransom her will be good.  Wotan 
is worried as Loge has not appeared.  The giants try to take 
Freia by force, but at her screams her brothers Froh and 
Donner enter, to protect her from the giants.  Wotan averts 
a fight between Fafner and Donner with his spear, 
reminding them that his word is law.  Finally Loge arrives, 
much to the other gods’ annoyance, and Wotan’s relief.  
Loge, when Wotan reminds him that he promised to find 
another payment to offer the giants, replies that he has 

thought long but cannot find that which never existed (i.e. a replacement for love).  Wotan 
reminds Loge who, out of all the gods, befriended him and to be careful not to invoke his fury.  
Loge relates how he has travelled all over the earth, but cannot find anything to replace a 
woman’s beauty and love.  Except he heard from the Rhinemaidens of a dwarf, Alberich, who 
chose to forswear love and has stolen their magic gold.  He promised to relate this to Wotan.  
Furiously, Wotan asks how he is to help others when he himself is in desperate need, but the 
giants on hearing this tale begrudge Alberich the gold, as he has often done them much harm.  
They say that they will accept this gold in exchange for Freia.  Wotan counters that the gold is 
not his to give, and the giants’ greed makes them demand too much.  After Loge tells them all 
that Alberich has forged the ring of power, Wotan realises that he has to deal with this threat to 
his own position.  The giants take away Freia as ransom for the gold, and give the gods until 
sunset to bring it to them.  As Freia leaves, a strange mist descends on the gods and they begin 
to look much older, except for Loge.  He is unaffected as the golden apples tended and offered by 
Freia to keep the gods youthful were rarely offered to him.  Wotan rises as Fricka laments this 
sorry state of affairs, and commands Loge to take him to Nibelheim. 
 
The second orchestral interlude describes Loge and Wotan’s descent into Nibelheim via a 
sulphur crack, descending through the rocks deep into the earth, at one point passing through 
the caverns where the Nibelungs work tirelessly in forging the gold for Alberich, to the sounds 
of hammering. 
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Scene Three – Nibelheim:  Alberich drags his brother, the smith Mime, through a crevice and 
demands he hand over the Tarnhelm, a magic helmet that gives the wearer the power to change 
shape or become invisible.  Mime has tried to delay, as he hoped to keep it for himself, but as he 
does not wield the Ring, he cannot guess the magic secret.  Alberich then makes himself invisible 
and inflicts a beating on Mime for trying to steal the Tarnhelm.  He then hurries off to oversee 
the Nibelungs at work.  As Mime lies moaning, Loge and Wotan arrive on the scene, and ask 
Mime what has happened.  Mime relates how Alberich enslaved the Nibelungs, and describes his 
very recent drubbing, much to Loge and Wotan’s amusement.  Alberich reappears, commanding 
the Nibelungs to pile up the gold for him, and berates Mime for talking to strangers.  
Commanding his terrified Nibelung slaves back into the caverns to search for more gold, (which 
the Ring gives him the power to find), Alberich’s attention now turns to Loge and Wotan.  He 
asks why they have come, and Wotan, affecting great courtesy, says it is to witness the glories of 
Nibelheim, the wonders of which he has now heard.  
Alberich suggests it is really out of envy and jealousy.  Loge 
now takes the lead, and questions Alberich’s powers.  
Gloating in his pride, Alberich suggests that the gods 
beware the day when he, with all the gold in his possession, 
will be able to satisfy his lascivious desires on all women -
even the goddesses above - and make slaves of everyone in 
the whole world.  At this, Wotan angrily threatens him, but 
the comment is deflected by Loge, who wishes to see proof.  
He asks Alberich how he can protect himself and the Ring, 
and says he does not believe the power of the Tarnhelm.  
Unable to resist this challenge, Alberich demonstrates by 
turning himself into a monstrous serpent, at which Loge 
feigns terror and Wotan congratulates Alberich.  Then Loge 
asks if Alberich could also use it to make himself smaller, to 
hide in cracks and crevices, like a toad.  Alberich happily 
obliges, and turns into a toad, at which Wotan, guessing 
Loge’s intent, treads on him.  Loge removes the Tarnhelm 
from Alberich’s head, and ties him up, as they take him with 
them back up to the rocky summit. 
 
The third and final orchestral interlude describes Wotan and Loge’s ascent to the rocky summit 
of the second scene, but with the added drama of carrying Alberich as a hostage.  The urgency 
with which the music builds suggests that time is running out for Wotan to pay the giants. 
 
Scene Four – As Scene Two, the background still shrouded in mist:  Loge pushes Alberich 
through the sulphur crack and into the foreground, and tells him to admire the world he sought 
to conquer.  He asks sarcastically which little corner Alberich had in mind for Loge to dwell in.  
Alberich splutters that Wotan and Loge are shameful villains, and threatens vengeance.  Loge 
reminds him that he can only act on this threat by setting himself free, and he can only do that 
by paying a ransom.  Wotan demands the gold and the hoard.  Alberich rages at them, but in an 
aside realises that more gold is easily obtained through the Ring.  Loge releases his right hand, 
and Alberich silently commands the Nibelungs to bring up the gold.  He asks to be set free again, 
but Wotan refuses until all the gold has arrived.  Alberich suffers as the Nibelungs see their 
master held captive as they bring in the gold.  He commands them not to tarry, and then asks for 
the Tarnhelm to be returned to him, but Loge insists it is now part of the ransom.  Again, 
Alberich rages, but then realises that he can get Mime to make another with the Ring.  Loge asks 
Wotan if he can be set free, but Wotan demands the Ring from Alberich.  Alberich offers his life, 
but Wotan only wants the Ring.  Alberich accuses him of shameful robbery and offending all that 
was, is and ever shall be if he takes the Ring from him, but Wotan counters that it was through 
theft Alberich obtained the gold from the Rhinemaidens.  He silences Alberich and wrestles the 
Ring from his finger.  Alberich screams that he is defeated and destroyed.  Loge sets him free, 
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and Alberich lays a curse on the Ring, claiming that all who hold it will perish, and all who do 
not will yearn for the Ring.  All will become slaves to the Ring until it is returned to him.  He 
scurries off back through the sulphur crack to Nibelheim. 
 
The mists begin to clear as Loge sees the giants returning with Freia in the distance.  Fricka, 
Donner and Froh return to the scene, asking if Wotan has the gold, and Loge replies that Freia 
will soon be returned to them.  The giants arrive, and Fricka goes toward her sister, but Fasolt 
warns her that Freia is still theirs until the gold has been paid.  Wotan suggests that Freia’s 
height and width be used as her measure, and the giants place their staffs into the ground.  Loge 
and Froh pile up the gold between the two staffs, but Fafner warns them not to pack it too 
loosely.  Finally, the gold is used up.  Fafner says he can still see the shine from Freia’s hair, and 

demands the Tarnhelm.  Finally, Fasolt walks to the front 
to see if he can still see Freia, and claims he sees her eye 
shining at him.  Loge calls them insatiable as all the gold is 
gone, but Fafner reminds him of the Ring.  Wotan counters 
that he will never part with the Ring, and Loge says he is 
merely keeping it to return it to the Rhinemaidens.  Wotan 
asks what Loge means, and he replies that it was his 
promise to the Rhinemaidens, but Wotan says Loge’s 
promise does not bind him – he will keep the Ring.  Fasolt 
and Fafner begin to drag Freia away and claim that 
without the Ring the old bargain stands, while the other 
gods beg Wotan to give it to the giants.  Suddenly, the 
stage darkens, and Erda rises through a rift in the rocks.  
She is the primeval Earth goddess, and direst danger has 
brought her in person to warn Wotan of the curse of the 
Ring and the fate of the gods if he keeps it.  He wishes to 
know more and begs her to stay, but she vanishes, leaving 
him to thoughts of dread and fear.  He tries to follow her 
but is restrained by Fricka and Froh.  Donner tells the 
giants that they will get the Ring, and Wotan makes his 

decision – Freia is returned to the gods, and Wotan throws the Ring on the pile of gold.  
Immediately Fafner begins to pile up the gold, and Fasolt tries to assert his rights to his share.  
He asks the gods for justice, but Wotan turns contemptuously away.  Loge advises him to ignore 
the gold and gain the Ring.  Fasolt claims it as his prize for giving up Freia, and in the ensuing 
argument over the Ring, Fafner clubs him to death.  Wotan and the other gods are shocked at 
the power of the curse, and Loge says how lucky Wotan has been to have gained and then lost 
the Ring.  Fricka sees Wotan lost in deep thought, and reminds him that the fortress remains 
empty, waiting for its lord.  Wotan ponders on the bad wages he has used to pay for it, but 
Donner creates a storm to dispel the mists still lingering.  As he disappears his hammer is heard 
hitting the rocks and the thunder and lightning clear the air.  Fafner has collected all the gold 
into a sack, and departs as Froh creates a rainbow bridge across to the fortress which now 
gleams wondrously in the evening light, as Wotan acknowledges its beauty and immense 
presence.  He asks Fricka to accompany him into Valhalla, and she asks what the meaning of the 
name is?  Wotan replies that through the heroes who will dwell in it, and his deeds to come its 
meaning will become clear.  As they go to ascend the rainbow bridge, Loge sees them heading 
for certain doom, and wonders whether he should turn back into fire and simply burn them all 
now?  He leaves the question open, and goes to joins them in Valhalla.  As they cross the bridge 
the Rhinemaidens are heard lamenting the loss of the gold, and Wotan, irritated, commands 
Loge to shut them up.  Loge tells the Rhinemaidens to bask now in the golden splendour of 
Valhalla, and the gods laugh as they finally, triumphantly enter Valhalla.  
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Siegmund: Wotan’s human son     Andrew Friedhoff (11th 

Feb)/ Nicholas Buxton 

(25th Feb) 

Sieglinde: Siegmund’s twin sister and Hunding’s wife  Laura Hudson 

Hunding: A Hunter and Chieftain    Oliver Hunt 

Wotan: Ruler of the Gods     Ian Wilson-Pope  

Brünnhilde: a Valkyrie, his daughter by Erda   Zoë South 

Fricka:  Wotan’s wife      Elizabeth Russo 

Gerhilde: }       Justine Viani 

Helmwige: }       Cara McHardy 

Waltraute: }       Jemma Brown 

Schwertleite: } Valkyries, Brünnhilde’s    Lindsay Bramley 

Ortlinde: } eight sisters      Emily Blanch 

Siegrune: }       Jennie Witton 

Grimgerde: }       Joanna Gamble 

Rossweisse: }       Olivia Barry 

 

Revival Director:       Genevieve Raghu 

 

After an Original Production by FIONA WILLIAMS 

 

Lighting Designer:       Anthony Arblaster 

 

Fight Director:       Ronin Traynor 
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DIE WALKÜRE 
 

Running Order 
 
 
 
 
 

ACT I – Interior of Hunding’s House 
 

Scene i – Siegmund and Sieglinde 
Scene ii – Hunding, and above 

Scene iii – Siegmund and Sieglinde 
 
 

15 minute interval 
 
 

ACT II – A wild, rocky gorge  
 

Scene i – Wotan, Brünnhilde, later Fricka 
Scene ii – Brünnhilde and Wotan 

Scene iii – Siegmund and Sieglinde 
Scene iv – Brünnhilde, Siegmund and Sieglinde 
Scene v – (as sc. iv), later Hunding and Wotan 

 
 

15 minute interval 
 
 

ACT III – On top of a rocky summit 
 

Scene i - The Valkyries, later Brünnhilde and Sieglinde 
Scene ii – The Valkyries, Brünnhilde and Wotan 

Scene iii – Brünnhilde and Wotan 
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Die Walküre – The Love of Power versus The Power of Love 
 
Wagner portrayed himself heroically in his autobiography, Mein Leben (My Life), and it is 
difficult to know how much is actually based on truth and how much is exaggeration.  But, he 
was on the run during the composition of Das Rheingold and Die Walküre, and obviously this 
lifestyle was taking a severe toll on his creative powers.  In a letter to Princess Caroline Sayn-
Wittgenstein of November 1854, he writes from Zurich: “I have kept working on The Valkyrie a 
little it is true, but it is going down much more slowly than I thought it would at first.”  In another 
letter to Franz Liszt the following month he writes: “… For the sake of the fairest dream of my life, 
Young Siegfried, I must still, I suppose, finish the parts of The Nibelung.  The Valkyrie has exhausted 
me too much for me to be able to forgo this joy-making work.”  Then in a letter to Otto 
Wesendonck from London dated 5th April 1855 he states: “… I have almost entirely forgotten my 
composition (The Valkyrie) and often have to meditate a long time as to how I once meant for this 
or that to go.”  He managed to complete the first two acts by October 1855, as he writes to Liszt 
on the 3rd, again from Zurich: “Today I am sending you the finished first two acts of The Valkyrie.  
It is an intense satisfaction to me to know that they will presently be in your hands…” * 
 
If Das Rheingold dealt with the struggle for power in a loveless world inhabited by gods, 
dwarves and giants, then it is the first night proper - Die Walküre - that launches the struggle 
between love and power, the overriding symbolic theme of the whole epic cycle. 
 
It is in Die Walküre that we meet the first human characters of the drama, Siegmund and 
Sieglinde (twins and offspring of Wotan and a mortal woman), and Hunding, Sieglinde’s brutal 
husband.  Encapsulated within these three characters, Wagner ingeniously portrays the whole 
of society.  Hunding represents convention and the oppressive control of people through laws 
and customs (ironically, in The Ring these are Wotan’s laws), which Siegmund must rebel 
against if he is to fulfil what Wotan wishes him to achieve.  Sieglinde is both the embodiment of 
love and the oppression of women in society, yet it is her love for her own brother Siegmund 
that leads to Wotan’s greatest wish, the birth of the free hero he so desperately needs, even if he 
is seemingly blind to this fact.  Siegmund represents free-thinking heroism and rebellion against 
convention, even if he eventually becomes nothing more than a pawn in Wotan’s power games 
to secure the future of the Gods, and is sacrificed by the God when reminded by Fricka that the 
purpose of his rebellion has been created by Wotan in order for Siegmund to carry out his 
wishes. 
 
From the opening of the opera, we see Wotan’s laws and his desires in conflict with one another.  
His own son, fleeing from the world of men, lies captive by the hearth of his enemy.  His 
daughter is married to this enemy, and Wotan allows them to have carnal knowledge of each 
other, even though this goes against all the laws of Heaven.  Having gained his power by 
bargains and contracts, Wotan’s spear would shatter in his own hand were he to break any of 
these contracts, but it is Fricka who must shatter his illusions.  Wotan represents mankind and 
his learning to deal with power and justice.  Often the price paid is a sacrifice of love.  This is 
personified in Wotan’s relationship with his wife, Fricka.  This is her final appearance in the 
cycle, but one that is important because it leads to our understanding of Wotan’s ultimately 
tragic heroic nature.  Only Brünnhilde clearly sees what Wotan cannot: that by carrying out his 
wishes, and disobeying him, she fulfils that which he himself could never see – the power of 
love. 
 
Here we realise Wotan’s remaining eye symbolically represents his far-sighted quest for power, 
and his missing eye that which could see love.  Brünnhilde effectively becomes that eye for 
Wotan, and as she says in her reproach to him in Act III, she always guarded his back from that 
which he could not see.  In Act II sc. iv, when she must announce death to Siegmund, it is her 
ability to see his love for Sieglinde which leads to her ultimate decision – carry out Wotan’s 
original instructions and protect Siegmund against Hunding, despite his (or really Fricka’s) 
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command to the contrary.  This decision leads to a two-way sacrifice: Wotan must intervene to 
uphold Fricka’s rights as guardian of marriage, or man’s belief in the laws of Heaven will end, by 
sacrificing his own son, Siegmund – and Brünnhilde must yield her position as Wotan’s wish-
maiden (i.e. the one who carries out his will), by acting as she was first instructed to by Wotan, 
yet breaking faith with him.  Having sacrificed his beloved son to uphold the status quo, he must 
now sacrifice his beloved daughter, in order to appear in the eyes of mortals as guardian of 
vows.  It is eventually his love for Brünnhilde, (after she begs him to crush her with his spear 
rather than leave her asleep for any man to have; and her wisdom in seeing that Sieglinde will 
give birth to Siegfried), that finally leads him to protect her with impenetrable fire that only the 
bravest hero will not fear.  As Brünnhilde sleeps on the rock, symbolically Wotan’s own will is 
now sleeping, and from this point on in the drama, Wotan’s will (as in his ability to influence the 
events happening on earth) is now suspended.  Only when Brünnhilde awakens in Act III of 
Siegfried will fate start working again.  Wagner makes this symbolic structure and process clear 
musically throughout Die Walküre, as the “Fate” motive heard at the beginning of Act II sc. iv, 
(which consists of two powerful chords followed by another two similar chords a whole tone 
higher), becomes “suspended” (i.e. the second chords do not rise by a tone) at the end of the 
opera, and this motive is not heard again in its progressive form until Act III, scene iii of 
Siegfried, when Siegfried awakens Brünnhilde.  However, it is Brünnhilde’s destiny to complete 
the fateful act of salvation by sacrificing the Ring, Siegfried, and herself, and in the process to 
allow Wotan to atone for his wrongs.  Wotan’s will becomes impotent in the face of so many 
contradictions, hence his becoming merely an observer of the drama (the Wanderer) in 
Siegfried, and not even present in Götterdämmerung.  He loses his ability to influence events on 
earth any further, and must be content to see what he so madly desires occur.  Told on an epic 
scale, this is the most human of stories, a tale of love between a father and a daughter, torn apart 
by influences now beyond their control, and is a great example of the battle between the love of 
power set against the power of love.  Although willing to sacrifice love, and unable to see its 
influential power in the world, Wotan is not a loveless being, and in Brünnhilde we clearly see 
the maturity of a young girl becoming a woman.  What all fathers must eventually face is the 
acceptance that their “little girl” has grown up and become a mature, sexual woman, and 
“release” (or part with) them to another man.  This is the symbolism of Act III, Wotan must cast 
out his daughter so she can find her place in the world, and in the latter two operas, Wotan 
bequeaths the world to Brünnhilde and Siegfried; the rest of The Ring story now belongs to 
them. 
 
But Die Walküre is more than this: there is Wotan’s own tragic heroism, a god who must finally 
accept his mistakes and welcome the end of all he has created.  The crux of the whole cycle 
occurs in his Act II monologue, which reaches back to the start of Das Rheingold, and looks 
forward to the eventual end in Götterdämmerung.  Although no direct motifs are actually 
associated with Wotan himself, his epic struggle to control events unfolding are given musical 
personification through motifs closely associated with him; his Spear, the Sword, his Frustration, 
Rebellion, Valhalla, and of course, through Alberich’s Curse motive.  At the end of his argument 
with Fricka, the curse motive is heard again, just before Brünnhilde asks him what troubles him.  
At each turn, the motive known as Wotan’s Frustration is heard, before this develops into the 
Wotan’s Rebellion motive, which in turn drives toward the Curse motive.  Even though Wotan no 
longer possesses Alberich’s Ring, it seems that the curse has not altogether left him.  In this 
monologue, Wagner gives us all the clues as to what the drama is really about – sacrificing 
everything you hold dear for a better world.  At that moment, Wotan is unable to see this, but his 
eventual sacrifice of Brünnhilde, and her saving the Volsung line will redeem him and his world, 
ridding it of the curse forever.  But he will pay the ultimate price, for he will also have to face his 
own death – in other words, Wotan must learn to die.  This is what makes Wotan a tragic hero in 
the drama, along with Siegfried himself, and both stories eventually unite at the end of 
Götterdämmerung, with Brünnhilde the catalyst. 
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A final point to note about Die Walküre is that all the characters, (with the exception of 
Hunding), are related to Wotan: Siegmund, Sieglinde, Brünnhilde and the other eight Valkyries 
are all his offspring, and Fricka his wife, though she is not the mother of any of these children.  
In effect, the drama becomes a family feud, with the eventual murder of one, and the expulsion 
of another from the family.  Hunding represents the outside world and the catalyst for the family 
at war with itself, the trigger for this “domestic explosion”. Perhaps this is why The Ring, and in 
particular Die Walküre remains popular: its essence is a human story, the story of each one of us, 
a story of family wrongs that cannot be righted, mistakes that cannot be undone, sacrifice, loss 
and love.  Whether it is love or power that triumphs in the end is up to each one of us to decide. 
 
* Extracts from “The Letters of Richard Wagner” translated by M. M. Bozman, published by John 
Dent & Sons Ltd. 
 
Synopsis of Die Walküre 
 
Wotan has enmeshed himself in a dilemma; having bargained the Goddess of Love, Freia, to the 
giants Fasolt and Fafner for building Valhalla, and eventually paid them with Alberich’s magic 
gold and Ring of Power, he cannot regain possession of the Ring.  If it should fall back into 
Alberich’s hands, then all he has worked towards will be destroyed.  In order to find answers, he 
left the heavens to seek out Erda, the wisest earth-goddess, who warned him to flee from the 
curse of the Ring, and finally overpowering her with the magic of love, gained wisdom from her.  
Her price for this wisdom was to bear him Brünnhilde, chief amongst his Valkyrie daughters, 
and Wotan’s favourite.  The Valkyries serve as wish-maidens in Valhalla, and collect the dead 
heroes from battlefields to serve as an army against the might of Alberich’s forces of darkness.  
Wotan also seeks to create a free hero, one who, with no help from him, will do his bidding and 
take the Ring from Fafner, who has now turned himself into a monstrous dragon and guards the 
gold and the Ring deep in the forests to the East.  To this end, Wotan has lain with a mortal 
woman, who conceived and gave birth to the Wälsung twins (Volsung, or wolf-son), Siegmund 
and Sieglinde; he has made their lives harsh and miserable.  Sieglinde was married to the brutal 
Hunding, and Siegmund followed his father, under the name of Wälse (Volsa, or Wolf) into the 
woods, whereby Wotan suddenly disappeared.  At Sieglinde’s wedding feast a stranger in a long 
cloak and large black hat arrived and placed a magic sword into the ash tree which grows in 
Hunding’s home.  None can pull the sword free – for it is Wotan’s gift to Siegmund in his greatest 
hour of need.  Siegmund is now pursued by kinsman of Hunding after he slew men he saw trying 
to marry a young girl to a man she didn’t love.  During a violent storm, he finds shelter in 
Hunding’s home, which is where the action starts. 
 
Act One: Siegmund, wounded and weaponless, takes shelter from the storm, (depicted 
graphically in the Prelude by the orchestra), in the forest dwelling of Hunding.  Collapsing by the 
fire he is approached by Sieglinde, unrecognised as yet as his lost twin sister.  He begs for water, 
and Sieglinde goes to fetch him some. Refreshed by the water, Sieglinde tells him that he is in 
Hunding’s home and that she is Hunding’s wife, and that he must wait until Hunding returns.  
Siegmund answers that he is unarmed and wounded, Sieglinde wishes to see his wounds, but he 
says they are nothing, he outran his foes, and even though the storm exhausted him, now the 
sun gazes on him.  Offering him a drink of mead, they share the drink and a powerful bond 
begins to grow between them.  Siegmund is about to leave, when Sieglinde asks who pursues 
him – his reply is bad luck follows him wherever he goes, and he does not wish to bring it on 
her.  She replies it cannot, for it already dwells in the house.  Siegmund calls himself “Wehwalt” 
(Woeful) and resolves to wait for Hunding. 
 
Sieglinde is startled to hear her husband approach, and when he enters explains to him how 
Siegmund came into the house wounded and distressed, and when Hunding asks if she looked 
after him, she says she gave him refreshment and treated him as a guest.  Siegmund asks if 
Hunding will scold his wife for this, to which Hunding replies his hearth is holy, as is his home.  
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Hunding tells Sieglinde to serve the meal for the men, and notices how similar in appearance the 
stranger is to his wife.  He questions Siegmund over the meal, telling him that he is lord of this 
house, and that kinsmen to the West guard his honour.  He asks Siegmund to tell his wife who he 
is: again Siegmund calls himself “Woeful” and describes his upbringing by “Wolf”, how he and 
his father came home one day from 
hunting and fighting to find his 
mother dead and sister missing.  As 
outlaws they escaped, and he then 
tells how he and his father were 
separated, how he searched for him 
but found only a wolf-skin, and how 
he was drawn to other men and 
women, but was unpopular and 
caused strife and pain – hence his 
name, as woe is all he possesses.  He 
then explains the recent events of the 
girl forced to marry a man she did not 
love, how he slew her brothers, how 
she was filled with remorse for their 
deaths, then kinsmen attacked him as he protected the girl, and when he was disarmed saw her 
die.  Hunding declares that he knows of a savage clan that hold nothing sacred that others do, 
and he has been called upon to avenge family bonds.  He has now found this villain in his own 
home.  He tells him that he will be safe until morning, when he will kill Siegmund.  Sieglinde has 
positioned herself between them, Hunding orders her to leave and make his night drink.  He 
catches her looking at Siegmund and signalling to the sword in the trunk of the tree as she 
prepares his drink, and violently drives her away and takes his armour down from the tree.  He 
reminds Siegmund that he will fight him tomorrow, and then retires to his bedroom. 
 
Siegmund is now alone, and lies down on the rug before the fire, and reminds himself that his 
father promised him a sword when in greatest need.  He catches sight of the dying fire gleaming 
on the hilt of the sword in the tree, and imagines it to be Sieglinde’s burning gaze.  Suddenly, just 
as the fire has gone out, Sieglinde enters from the bedroom and walks over to Siegmund.  She 
tells him she has drugged Hunding to help Siegmund escape.  She shows him the sword, and 
explains how it was placed there on her wedding night by a mysterious guest.  Siegmund, 
overcome with love, embraces her and swears to protect her with the sword.  Suddenly, the 
main doors swing open and a beautiful spring night with a full moon is seen outside.  Inspired 
by the dawn of spring, they sing of their growing love for each other, and finally recognise each 
other as siblings.  Sieglinde names him, Siegmund jumps to reach for the sword, and pulls it 
from the tree, naming it Nothung (Need), and offers it to her as a wedding gift.  Calling her bride 
and sister, he clasps her to him in a burst of passion, and with a cry she falls on his breast. 
 
Act Two:   Wotan and Brünnhilde in their full battle gear, face one another, as Wotan instructs 
her to prepare for the fight and aid Siegmund against Hunding.  With great joy, she sings her 
battle-cry, but suddenly notices Fricka approaching in her chariot drawn by rams, in a furious 
rage.  Brünnhilde prefers the battles of men to marital arguments, and withdraws to a cave.  
Wotan must face the storm alone.  Fricka demands Wotan’s help in the ensuing fight between 
Siegmund and Hunding, and as guardian of wedlock, she must see that Hunding’s complaint is 
upheld or men will no longer believe in the wisdom of the Gods.  Wotan argues there is nothing 
wrong in what the twins have done, but she counters that since Wotan was the first to flout 
marriage’s sacred vows, why does she even bother to complain to him?  Did she not have to 
accept the Valkyries, and especially Brünnhilde – at least he taught them to respect and obey her 
as sovereign – but he has not taught it to this wild pair.  She accuses him of wanting to ruin the 
world, and lose all that he has held dear if he protects Siegmund.  Wotan tries to argue that she 
has only ever seen what was before her, or conventional, and explains his plan for the need for a 
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free hero to win back the Ring.  She sees through his own self-deception, and Wotan now 
becomes increasingly frustrated.  Fricka sees she has hit a nerve, and drives home her point, 
telling him to take away the magic sword, and offer Siegmund as her victim.  She tells him that 
he created all the strife for Siegmund, but if he does not uphold marriage it will bring shame on 
the Gods forever.  Outwitted and despairing, Wotan concedes to her wishes, and Fricka departs 

in triumph.  Brünnhilde has returned 
to see the final part of this argument, 
and Fricka smilingly informs her that 
Wotan will now tell her how the lot 
has fallen. 
 
Wotan is in abject misery and raging 
inside, Brünnhilde has never seen 
him like this and asks what is wrong.  
He answers that he is caught in his 
own trap, and is impotent to resolve 
it.  In a sudden outburst he rages on 
the shame of the gods, and that he is 
the saddest of all men.  Brünnhilde 
anxiously begs him to tell her what is 

wrong, and he explains all about the curse of the Rhinegold, how Alberich won the Ring of 
Power, how Wotan stole the Ring from him, learnt from Erda the power of the curse, and gave 
the Ring and gold to the giants in lieu of Freia, and how he then sought out Erda to learn more.  
She asked for a pledge in exchange for her knowledge, telling him of the end of the Gods, and 
bearing him nine daughters, the Valkyries, and his one joy: Brünnhilde.  He explains how, in an 
attempt to guard the Gods from Alberich’s might, she and the other Valkyries bring him heroes 
to Valhalla, and she asks have they failed?  He responds that it is not this he fears, but the fact 
that if Alberich ever gains possession of the Ring, he could turn Wotan’s army against him.  How 
then to gain the Ring from Fafner?  Wotan is tied by fair dealing, so cannot regain the Ring, 
though he does not desire it, either.  But, he has tried to create a hero, who free of the God will 
do what the God so desperately desires – return the Ring to the Rhinemaidens, thus freeing the 
world of the curse.  But, he cannot create a free hero, for in all he creates he sees himself, and 
Fricka has pointed out that Siegmund is not that hero, as Wotan has created all the troubles and 
situations Siegmund has faced.  How can he find this free hero to do what he wants?  He must 
now kill his beloved son for Fricka’s honour, and the curse of the Ring has not left him.  In a 
terrible, despairing rage, he curses all that he has built and created, longing only for the end, an 
end that he knows Alberich plots for.  Erda told him that the end of the Gods would not be long 
away when Alberich begets a son, and now Wotan has heard rumours that using gold, he has 
bribed a mortal woman to bear his fruit of hatred.  How can this happen to the loveless one, 
when he, the God, who wooed with love, cannot create his free hero?  Despairingly, he offers all 
godly pomp and power to this offspring of Alberich.  Brünnhilde asks what she must do, and he 
says she must uphold Fricka’s rights and protect Hunding.  She is horrified, but in a fury he 
threatens her with his anger if she does not do as she is commanded.  Telling her that Siegmund 
must now die, he storms off in a furious rage, leaving her alone and anxious about the 
forthcoming battle.  Her armour feels heavy, as she faces a fight she does not relish.  She retreats 
to the cave. 
 
Siegmund and Sieglinde enter, she running ahead, Siegmund calling for her to rest.  She is 
raving, begging him to keep away from her and the curse on her.  Siegmund offers his protection 
again, but she hears the horns drawing ever nearer, and finally, in a paroxysm of fear, she faints.  
Siegmund draws her to him and rests with her. 
 
Brünnhilde comes out of the cave and leads her horse down to Siegmund – she has come to 
announce his death, telling him that only those who are doomed to die see her gaze.  He 
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recognises her as a Valkyrie, and asks if he will see Wotan, his father Wälse, and Sieglinde in 
Valhalla.  Brünnhilde responds that he will not see Sieglinde, at which Siegmund says he will not 
follow her to Valhalla, he will stay by her side.  Brünnhilde says that death will force him to go, 
but he asks by whose hand he is to fall: when she replies Hunding, he scornfully laughs at her, 
showing her the sword.  She tells him that its powers will be taken away by the one who made it 
for him.  Feeling betrayed, Siegmund threatens to kill Sieglinde where she lies, rather than lose 
her in death, but Brünnhilde, promising to look after her and their unborn child, is suddenly 
spurred to change the fight in Siegmund’s favour.  She tells him to prepare for the coming fight.  
She withdraws back to the cave. 
 
Left alone with Sieglinde, Siegmund wonders what has induced her peaceful sleeping.  Hearing 
the horns, he gets up and goes to meet Hunding and certain victory.  Sieglinde awakens, having 
dreamt of her mother and father, and crying his name calls out for Siegmund.  She hears 
Hunding calling for “Woeful”, and Siegmund’s response, but she cannot see them through the 
mists.  As the men fight, Brünnhilde appears in a bright blue light to shield Siegmund, but a 
second red light breaks from behind Hunding; it is Wotan, who shatters the sword.  Brünnhilde 
recoils in fear, as the sword breaks in Siegmund’s hand.  Hunding now strikes Siegmund dead.  
Thinking fast, Brünnhilde gathers the sword, runs to Sieglinde and rides off with her, as Wotan, 
grief-stricken looks down at the dead body of Siegmund.  Addressing Hunding, he tells him to go 
to kneel before Fricka, and tell her that Wotan’s spear has avenged her shame.  Hunding falls 
dead at Wotan’s contemptuous wave of his hand, and then Wotan breaks out in a terrible rage 
over Brünnhilde’s disobedience, and rides after her. 
 
Act Three:  The Valkyries are assembling on their rock before the final ride to Valhalla, laden 
with the bodies of dead heroes.  They greet each other, and joke as the horses are forced apart 
due to the animosity between the heroes they carry.  As each arrives, they call out their battle-
cry “Hojotoho”.  When all eight are present, they expectantly await the arrival of Brünnhilde, 
and spotting her horse riding furiously, see that she is carrying a woman, not a hero.  She runs in 
with Sieglinde, and begs her sisters to help her avert Wotan’s fury.  He follows on his eight-
legged horse, Sleipnir, in such a rage that storm clouds are seen coming from the North.  
Bemused and confused, the other Valkyries ask her what has happened, and she explains that 
she disobeyed Wotan’s orders and protected Siegmund.  Desperately, she begs to borrow one of 
their horses, but none of her sisters will go so far as to disobey Wotan, father of battles.  
Sieglinde suddenly asks why she was saved, as now Siegmund is dead, that is all she wishes for.  
Brünnhilde tells her of the child she now carries, and at this Sieglinde begs the other Valkyries 
to save her.  They suggest she escapes to the East, for in the forest she will be safe, as Wotan will 
not go there, for this is where Fafner now lies, guarding the hoard as a monstrous dragon.  

Brünnhilde encourages 
Sieglinde to weather every 
storm and hardship, and to 
keep the child safe, for he will 
be the greatest hero the world 
will ever see.  She gives 
Sieglinde the fragments of 
Nothung, names her child 
Siegfried, and telling Sieglinde 
that she will delay Wotan, 
sends her on her way.  The 
other Valkyries form a 
protective circle around 
Brünnhilde, as Wotan is 
heard, calling for her to stay, 
in the distance. 
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Wotan now arrives and asks where the lawbreaker is?  The other Valkyries feign ignorance and 
ask why he rages so.  He replies that he knows they hide Brünnhilde, and when they respond 
that she evades persecution, he wonders if it was from him they inherited such cowardice?  He 
then explains what Brünnhilde has done, defying his will and commands.  Wotan asks her to 
face her accuser and her punishment, and humbly but firmly she steps out from the Valkyries to 
receive it.  Wotan explains that by her own actions she brings her own punishment; because she 
has defied his will, she has willed her own fate: a Valkyrie she is no more.  He explains she will 
be banished from Valhalla and his sight, a mortal woman, left asleep and defenceless on this 
rock for any mortal man to find.  The Valkyries try to plead for mercy, saying that this shame 
will bring shame on them all, but Wotan says any that try to help Brünnhilde will face the same 
fate.  He orders them to leave and never venture to this rock again, leaving him alone with 
Brünnhilde. 
 
She now reproaches Wotan, asking what it was that she did that has brought such shame and 
dishonour on her now.  He says her own guilt will explain it, and when she argues that he 
commanded her to fight for the Volsung, he replies that he rescinded that command.  She then 
counters that Fricka made him his own enemy, but he carries on by claiming that he thought she 
had understood his commands, thought him foolish and cowardly, thus he must punish treason.  
She says she knew only one thing; that he loved the Volsung, and she saw what Wotan could not 
see - she warned Siegmund of death, and saw the strength of love he had for Sieglinde.  Still 
inwardly faithful to Wotan, she chose to disobey his command.  Wotan argues that it was 
necessity that compelled him to do what he did not wish to, while she enjoyed love’s delights.  
Let love now guide her- they must never meet again.  She pleads that if he must part with half of 
himself, then he would demean himself if he saw men 
mocking her.  She begs that he will not let a coward take 
her, but rather someone worthy to win her; the Volsung 
offspring no less.  She explains that she has saved them 
and the fragments of the sword, but Wotan will not hear 
of this and tells her he will have nothing to do with 
Sieglinde or her child.  He goes on to tell her that she 
must now await her fate: sleep will enchant her, and he 
will never see her again, he merely waits to see the 
sentence carried out.  Brünnhilde passionately pleads 
with him that if sleep must enchain her, then let a magic 
fire protect her that only the bravest hero may face.   He 
replies that she asks too much, but she begs him to 
trample on her, or destroy her with his spear rather than 
leave her to such a demeaning fate.  At this, he relents, 
holding her tightly he bids his bravest daughter a fond 
farewell, telling her that the brightest fire will burn as 
never did for any bride, and leaves her for one freer than 
he, the god.  Tenderly, he looks into her eyes one more 
time, and sings how he will no more look on her childish 
face, or embrace her, or have her bring him mead in 
Valhalla.  Kissing her forehead, he takes away her immortality and godhead, and enchained in 
magic sleep he rests her on the rock, protected by her helmet and shield.  Looking about him, he 
calls on Loge, as god of fire, to encircle the rock, before he finally says only he who does not fear 
his spear may pass through the fire.  Wotan then leaves, as the flames burn brighter. 
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Siegfried 
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SIEGFRIED 

 
 

Running Order 
 
 
 
 
 

ACT I – Mime’s Cave in the Forest 
 

Scene i – Mime, and later Siegfried 
Scene ii – Wanderer and Mime 
Scene iii – Mime and Siegfried 

 
 

20-minute interval 
 
 

ACT II – Neidhöhle, Fafner’s Lair  
 

Scene i – Alberich, Wanderer & Fafner’s voice 
Scene ii – Siegfried, Mime, later Fafner and Woodbird 

Scene iii – Mime & Alberich, later Siegfried and Woodbird 
 
 

15-minute interval 
 
 

ACT III – On top of a rocky summit, near Brünnhilde’s Rock 
 

Scene i – Wanderer and Erda 
Scene ii – Wanderer and Siegfried 

Scene iii (on Brünnhilde’s Rock) – Siegfried and Brünnhilde 
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Siegfried – The Abandoned Hero? 
 
Wagner had composed over two thirds of Siegfried -  up to the end of Act II - when he ceased 
work on the opera for 12 years, and Act III opens in a completely new style to anything else 
previously heard in The Ring.  Was this accidental, or a pre-meditated cessation by Wagner?  
Certainly, after nearly ten years of working on The Ring, Wagner was possibly losing interest in 
a subject which had taxed his creative and musical powers during this time.  While working on 
the orchestral sketch of Act II, scene ii, on 27th June 1857, Wagner scribbled a note: “When shall 
we see each other again?”  Just under a month later, on 13th July he resumed work on Siegfried, 
completing his orchestral draft of Act II on 9th August.  By 20th August he had begun the prose 
draft of Tristan und Isolde, and less than two years later, 6th August 1859, he had finished that 
opera.  It seems that Tristan had been developing as an opera in his mind even while he was 
working on Die Walküre, as on 21st May 1856 he jotted down a musical phrase that, although 
with text from Siegfried, is unmistakably that of Brangäne’s plea in Act I of Tristan. 
 
Again, on 18th December 1856 he composed eighteen bars of music in piano score headed 
“Liebesszene T und I”, music we find in the second act of Tristan anticipated by seventeen 
months.  That same day, he wrote to Princess Marie Wittgenstein: “Today, I intended to continue 
working on Siegfried, but all of a sudden I found myself working on Tristan.”  Writing to Otto 
Wesendonck three days later on 22nd December he admitted: “I have lost my appetite for 
Siegfried, and my musical intuition tends to stray in a different direction altogether.” 
 
It is easy to assume that Wagner set aside Siegfried simply to compose Tristan.  Certainly, the 
evidence points to this in his letters and diary entries that he was putting aside Siegfried for one 
year to concentrate on the composition of Tristan, which he hoped to see performed in 
Strasbourg the following summer.  It is true that Tristan und Isolde was a better saleable product 
than The Ring, but Wagner didn’t have the luxury of such single-minded planning.  His affair 
with Mathilde Wesendonck, which had provided the emotional turmoil in Die Walküre, also led 
to studies for Tristan, but his mood while composing Siegfried was at odds with the jubilant 
heroics of that opera.  He had also received an offer from Dom Pedro II, Emperor of Brazil to 
perform his works in Rio de Janiero, translated into Italian.  Wagner declined to do this to The 
Ring, regretfully stating that, to be fully understood, it could only be performed on the soil from 
which it had sprung, and only in its original language.  To avoid any offence, he sent Dom Pedro 
a magnificently bound triptych containing the piano scores of Der Fliegende Holländer (The 
Flying Dutchman), Tannhäuser and Lohengrin, and offered to dedicate to the Emperor a new 
work, as yet unwritten – Tristan und Isolde!  Here the trail goes cold, and we do not know what 
circumstances kept Dom Pedro from Tristan. 
 
It is safe to say that Wagner seems to have been steered, or managed to steer himself, towards 
the task he was next ready for.  When at the height of his creative powers, and when he was 
mentally attuned to its material, he composed Tristan und Isolde.  On 24th October 1867, with 
the wisdom he had gained with age, he completed the score for Die Meistersinger von Nürnberg.  
The emotional turmoil engendered by Wotan’s annihilation, and the ecstatic union of Siegfried 
and Brünnhilde had to wait until he was mature enough to enable him to cope with those 
demands.  Perhaps twelve years earlier, those demands may have destroyed Wagner.  He 
resumed work on Siegfried Act III on 1st March 1869, and completed the whole opera on 5th 
February 1871.  Within four years he had finished Götterdämmerung, and with it came the 
completion of the whole Ring cycle. 
 
Siegfried is a much simpler story than Die Walküre; and we are back in the realm of myth and 
magic, of fairy-tale even.  Fafner, having killed his brother Fasolt, and with the aid of the 
Tarnhelm taken the gold to a cavern, (Neidhöhle, or Cavern of Greed), far off to the east, now 
guards the hoard as a terrible dragon.  Mime, Alberich’s brother, found Sieglinde in the forest, 
and helped her to give birth to Siegfried before she died, whom he has brought up with the 
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intention of using him to slay Fafner and gain the gold, and more importantly, the Ring.  
Siegfried may seem to appear as a brute and a bully to Mime, but this was Wagner’s intention.  
Mime is totally sinister and his motives are purely selfish, driven only to gain the gold and the 
Ring.  There is no love lost between Siegfried and Mime, and each cannot wait to be free of the 
other.  Siegfried knows little of his birth, or parents, but has wit enough to know that he is not 
like Mime.  Mime suffers the taunts and brutality that Siegfried inflicts on him in the hope that 
he can repay him with death once he has killed Fafner.  Wagner, however comical Mime might 
seem, was at pains to make sure that the audience are under no illusions as to his sinister and 
selfish intentions.  He writes music that broods, that is filled with fake emotion (the “crocodile” 
motive when Mime talks of how he “loves” Siegfried, which could not be further from the truth), 
and which shows us how crafty he is. 
 
What of Wotan?  Since he put Brünnhilde to sleep on the Valkyrie Rock, he has taken to 
wandering the Earth, calling himself The Wanderer.  In this guise he helps men in exchange for 
hospitality, or brings disaster to those who will not freely offer him shelter.  It seems that he has 
changed from the controlling, raging, unrestrained god of both Rheingold and Walküre, into a 
calm observer.  This is how we first see him in Act I, Scene ii, as he tries to seek shelter in Mime’s 
cave.  (Of course, this is also his way of checking up on the progress of his grandson Siegfried, 
who he knows will perform the deed of killing Fafner.)  We next see him, also as an observer in 
Act II, Scene i, with Alberich.  This scene is almost comic, as Alberich rages at Wotan’s 
impertinence at showing up at Neidhöhle.  Wotan assures Alberich he has just come to see what 
will happen, then offers to speak to Fafner so Alberich can warn the dragon of the approach of 
Siegfried, perhaps in exchange for the Ring?  Fafner chooses not to heed the warnings, and 
Wotan tells Alberich that what will happen later cannot be altered.  He then leaves.  The next 
time we see Wotan he is conjuring Erda from her sleep in an effort to find a way out of the 
inevitable – his own demise.  But here, although on the surface Wotan seems to be back “in 
character”, as the prelude of Act III describes Wotan’s emotional turmoil, he ends the scene 
telling Erda what will happen – that Siegfried and Brünnhilde will inherit the earth and wash 
away the curse of the Ring.  He tells her to witness his own demise and to sleep forever, as the 
power of the gods draws to a close.  Only his following scene with Siegfried makes him revert 
back to the raging, angry, powerful god we knew in the previous two operas, as Siegfried’s 
taunts and challenges anger him to make a stand.  The outcome cannot be changed, though, as 
Siegfried does not fear Wotan’s spear, but sees in him his father’s foe.  Wotan’s spear (and 
therefore his power), is shattered by the newly forged Nothung, and so Wotan returns to 
Valhalla to simply await his end.  He can now play no further role in the story.  It is Brünnhilde, 
finally awakened by Siegfried who must now fulfil Wotan’s wish and return the Ring to the 
Rhinemaidens. 
 
As to Alberich, he appears the same as we last saw him in Rheingold.  Embittered at losing the 
Ring, all he has done has been to father a son with a mortal he seduced with gold, (Hagen, who 
we will meet in Götterdämmerung), and wait for the eventual demise of Fafner, through the 
curse of the Ring.  On learning from Wotan that it is with Mime he will have to contend for the 
spoils once Fafner is dead, Alberich returns to brooding on bringing down the Gods, safe in the 
knowledge that he will surely outwit Mime and regain his precious Ring.  He is there to witness 
Siegfried slaying Fafner and Mime.  (Siegfried has heard Mime’s lies due to having tasted the 
dragon’s blood.)  But Alberich has no plan for dealing with Siegfried, which is why he fails to 
gain the Ring. 
 
What of Siegfried himself?  He seeks answers from all he meets as to who he is; he has no fear, 
but lacks self-knowledge.  These traits are precisely what drew Wagner to him as a hero.  He 
remains unaware of who he is and his own importance, but he nevertheless fulfils his destiny by 
slaying Fafner, taking the Ring and the gold, and winning Brünnhilde from the rock.  She is the 
one who will finally answer all his questions, and for that he loves her deeply.  Of course, if that 
were the end of it, there would be no need for the final opera in the cycle, Götterdämmerung, but 
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for the moment, Siegfried and Brünnhilde are united in love’s joyous bliss.  Brünnhilde plays 
little part in the drama until Siegfried awakens her; but, we must remember that because 
Siegfried shattered Wotan’s spear the future now belongs to Wotan’s two offspring.  With her 
awakening, Brünnhilde realises that she is now a mortal woman, and at Siegfried’s emerging 
sexuality realises the true impact of what it is to be cast out of the immortal clan.  This frightens 
her, and for a time, she cannot bear to be near Siegfried, fearful of what he may do to her.  
Gradually, the power of love takes over, and the opera ends with the two celebrating their 
mutual love for each other. 
 
Although he completely abandoned Siegfried for twelve years, for whatever reasons, Wagner’s 
completion of the opera (and Act III in particular) leads us firmly into his most mature and 
accomplished musical style.  His ability to mix the leitmotifs into a web of complex musical 
structures, sometimes using as many as nine at a time, allowed for the completion of The Ring 
and the eventual composition of his final work, Parsifal. 
 
Synopsis of Siegfried 
 
Sieglinde escaped from Wotan to the forests in the East, and gave birth to Siegfried.  Before she 
died, she asked Mime, Alberich’s brother, to take care of the boy and the fragments of 
Siegmund’s sword.  Mime did so, but not out of pity or any other such noble intent.  He wanted 
to use Siegfried as a way to gain the Ring and gold from Fafner, and to punish his brother 
Alberich for the wrongs he suffered in Nibelheim.  Siegfried, now a young man, is eager to set 
out in the world – all he needs is a sword, and Mime’s efforts to make a strong sword have so far 
proved fruitless. 
 
Act One:  Mime sits at his forge in his cave in the forest, near to Fafner’s liar.  He is trying to 
forge yet another sword for Siegfried, but knows that the only sword really suitable for the hero 
is the sword bequeathed by Wotan: “Nothung”, the fragments of which have come to Mime from 
Siegfried’s mother, Sieglinde.  But Mime cannot re-forge those fragments, so he tries in vain to 
make a sword for Siegfried, knowing it will not be good enough.  At that moment, Siegfried 
enters with a bear from the forest, scaring Mime witless.  Siegfried demands his sword – Mime 
hands him his efforts, which Siegfried shatters on the anvil, bemoaning the boastful dwarf’s 
efforts to make him a sword.  Mime tries to remind Siegfried of the good things he has done, and 
hands him a bowl of food, which Siegfried dismisses in a boorish fashion.  Mime reminds him of 
all the times he has fed him and 
looked after him and taught him.  
Siegfried retorts that the one thing 
he longs for Mime to teach him is 
how he can endure the sight of 
Mime!  Siegfried asks why is it that 
he keeps coming back to the cave – 
Mime replies it is because he is 
close to his heart, but this serves to 
irritate Siegfried even more.  He 
knows that Mime is not like himself.  
He has noticed that the birds and 
creatures in the forest resemble 
their parents, and asks Mime how 
Mime came to have him as a babe?  Siegfried then realises the only reason he keeps coming back 
is to know who his real parents are.  Mime tries to deflect this, but Siegfried angrily grabs him, 
demanding the truth.  Mime tells him of his mother Sieglinde, and how he found her wandering 
through the forest.  She died in childbirth.  Siegfried then asks why he is called Siegfried.  Mime 
says this was the wish of his mother, and Siegfried demands to know her name, and also asks 
about his father.  Mime says he does not know anything about his father, except that he was 



28 
 

murdered.  Siegfried demands proof, and Mime shows him the fragments of Nothung.  Siegfried 
demands that Mime forge the fragments for him, then runs out of the cave, leaving Mime fretting 
as to how he can do what he knows he cannot. 
 
The Wanderer (Wotan in disguise) enters the cave, cheerfully greeting Mime, and asking for 
shelter.  Mime refuses, he has too much on his mind, but the Wanderer insists, stating that those 
who graciously help him get rewarded, while misfortune follows those who are false.  He offers 
his head for Mime’s hearth; he will tell Mime what he needs to know.  Mime finally agrees to ask 
three questions; the Wanderer accepts the challenge.  Mime asks three questions about the 
races of the Earth, to which the Wanderer answers each in turn.  The Nibelungs live under the 
Earth, the Giants on it, and the Gods above it.  Having answered each question correctly, the 
Wanderer now charges Mime that he should have asked what he needed most to know, and to 
sharpen his wits, for it is his turn to answer the Wanderer’s questions.  The Wanderer asks first 
what race is so beloved of Wotan – Mime correctly answers “the Wälsungs”, naming Siegmund 
and Sieglinde, and Siegfried.  The Wanderer’s next question is the name of the sword Siegfried 
must wield to kill Fafner – again Mime answers correctly with “Nothung”.  Finally, the Wanderer 
asks who will re-forge the sword – Mime is thrown back into spasms of terror – he does not 
know who can forge the fragments of the sword.  The Wanderer tells him it will be “he who does 
not know fear”.  He leaves Mime’s forfeited head to Siegfried, and exits the cave. 
 

Mime imagines noises from the forest and the shifting shadows as 
the approach of Fafner, and as his terror builds Siegfried re-
enters, demanding the sword.  Mime is caught in a trap and 
rambles on about “he who knows no fear”; Siegfried is confused 
and sees this as a trick.  Mime must teach Siegfried fear or he’ll 
lose his head, but then another dilemma presents itself – if he 
teaches Siegfried fear how will he re-forge Nothung?  Babbling 
on, Mime finally tries to explain to Siegfried what fear is.  Mime 
asks if Siegfried has ever felt shivers and shudders, or the furious 
beating of his heart while out in the forest due to some unseen 
danger.  Siegfried merely thinks this curious, and asks where he 
might learn the “skill” of fear.  He once again demands the sword 
– Mime replies that it is impossible for him to forge it.  Siegfried 
decides to do it, and sets to work at the forge, Mime tries to 
interfere and teach him, to be rebuffed by Siegfried.  Finally, 
Mime sets to making a brew that will enable him to remove 
Siegfried’s head once he has killed Fafner, while Siegfried forges 
the sword “Nothung”.  Once forged, Siegfried shatters the anvil 

with the sword, and heads jubilantly into the forest. 
 
Act Two: Just before dawn at Neidhöhle – Alberich is watching over the approach to Fafner’s 
lair.  In the distance he sees a light flickering through the trees – is it the hero approaching?  It 
vanishes, but a dark figure can be discerned in the gloom.  The Wanderer approaches and 
Alberich asks why he is here – has he come for the Ring again?  The Wanderer states he is here 
to observe, not to interfere or reclaim the Ring.  He rebuffs Alberich’s threats and protestations 
with the fact that it is Mime, his brother, whom Alberich will have to fight for the Ring, for he 
leads the hero to Neidhöhle.  The Wanderer offers to help Alberich warn Fafner of the 
approaching hero, and rouses the dragon, much to Alberich’s astonishment.  Fafner refuses to 
part with the Ring and retires into the cave, as the Wanderer leaves Alberich to learn what will 
happen next. 
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Mime leads Siegfried to the entrance to the cave, and tries to teach 
the boy fear by describing the gruesome aspects of Fafner’s 
appearance.  Siegfried merely retorts that he will slay the dragon, 
and avoid all the traps Fafner might set for him.  Mime leaves 
Siegfried by the entrance of the cavern to wait Fafner’s appearance.  
Siegfried is lost in thoughts of his parents, and knowing that Mime is 
not his father makes him happy.  A bird’s singing catches his 
attention, and he tries to copy its song on some nearby reeds.  His 
attempts fail embarrassingly, so he decides to use his hunting horn, 
which attracts a somewhat larger prey – Fafner emerges from his 
cave.  After an exchange of insults, Siegfried slays Fafner, having 
failed to learn fear.  Fafner, dying, asks who has slain him and who 
led him to do it.  Siegfried replies that Fafner himself did the deed, as 
he urged Siegfried on to do it.  Fafner tells him who he has slain, the 
last of the race of giants.  He warns Siegfried to beware the one who 
desired the deed.  Siegfried asks Fafner who his father was, and tells 

Fafner his name, but as the dragon repeats it, he dies.  Pulling the sword from the dragon, he 
smears his fingers with blood, and at the intense burning sensation, he instinctively sucks it 
from his fingers.  Suddenly, the bird song becomes clear and the Woodbird tells Siegfried of the 
Nibelung hoard, the Tarnhelm and the Ring.  He ventures into the cavern to find the prizes. 
 
Outside, Mime and Alberich confront each other; Alberich states that Siegfried now possesses 
the golden hoard.  As they squabble and bicker over sharing the gold, Siegfried emerges from 
the cave with the Ring and Tarnhelm.  Both dwarves hide in the forest as Siegfried ponders on 
what use the two objects might be to him.  The Woodbird now warns him to be wary of Mime, 
who plans to poison him – Mime’s true thoughts will be revealed as Siegfried has tasted the 
dragon’s blood.  Mime approaches Siegfried under the pretence of offering him refreshment (the 
brew he made at the end of Act I), and asks if he was taught fear.  As Mime chatters away, his 
true plan to put Siegfried to sleep, kill him and make off with the treasure is heard by Siegfried 
(and the audience).  Mime becomes irritated that Siegfried guesses his meanings, but carries on 
trying to charm the boy, unaware that Siegfried understands and hears all of his true intentions.  
Finally, he asks Mime how he made the drink, and Mime tells him that it will plunge him into 
darkness, leaving him motionless and helpless.  So, to be sure, Mime tells Siegfried that he 
intends to cut off his head, in case he awakens.  At this, Siegfried swings out at Mime with 
Nothung, killing the dwarf.  Alberich’s mocking laughter is heard.  Siegfried drags Mime’s lifeless 
body and places it on the hoard.  He then hauls the dragon’s body into the entrance of the cavern 
to ward off any thieves.  Siegfried is now hot from his exertions, and realises how brightly the 
sun is shining.  He reclines under a lime tree, and reflects on how alone he is.  The Woodbird 
tells him of Brünnhilde, asleep on the rock surrounded by fire, who he can win as his bride.  
Only he who is without fear can wake her, and Siegfried, jubilantly realises that he is without 
fear, and urges the bird to show him the way.  
 
Act Three:  A wild region at the foot of Brünnhilde’s Rock – The Wanderer awakens Erda, the 
Earth Goddess, from the fetters of sleep; having roamed the Earth he knows of no woman wiser 
than she.  Erda tells him to seek counsel from the Norns; he replies that they are in thrall to the 
world, unable to alter anything.  He would learn how he can stop “a wheel on a roll” (i.e. avert 
the course of destiny).  She suggests he consult Brünnhilde, their child.  He tells her how he put 
Brünnhilde to sleep for disobeying his orders.  Erda rebukes him, saying that the world is now 
spinning wildly and things are no longer clear.  Does Wotan rule by misrule?  She asks to return 
to her sleep.  The Wanderer says she may not until she has answered that which she once made 
him fear – how to avoid the end of the Gods.  She refuses to answer, claiming he is not what he 
thinks.  He then tells her that he no longer fears the end – and tells her that her power is also 
coming to an end.  Siegfried will not be subject to the curse of the Ring as he knows no fear.  He 
will awaken Brünnhilde, and she will redeem the world by returning the Ring to the 
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Rhinemaidens.  He tells her to go back to endless sleep and observe his demise; the God has 
bequeathed his world to Siegfried and Brünnhilde. 
 
Erda descends as the Wanderer sees Siegfried approaching.  The Woodbird leads the way, but is 
suddenly alarmed and flies off.  The Wanderer asks Siegfried where he is heading, and Siegfried 
tells him he seeks the fiery mountain where Brünnhilde sleeps.  The Wanderer asks who guided 
him here and made him yearn for the maiden.  Siegfried replies it was the Woodbird.  The 
Wanderer asks how he can understand a bird-song, and Siegfried tells of how he killed the 
dragon and drank the blood from his hand.  The Wanderer then asks how he came to kill the 
dragon and make the sword, and where the pieces came from.  Each question seems to 
antagonise Siegfried more, and when the Wanderer laughs jovially, Siegfried tells him to meddle 
no more, just show him the way or be off!  The Wanderer’s pride is injured and he tells Siegfried 
that he should respect him if he seems old.  Siegfried is put out at the fact that always an old 
man stands in his way – the Wanderer will meet the same fate as 
Mime if he doesn’t move on.  Siegfried looks at his strange 
appearance and asks why he is missing an eye.  The Wanderer 
explains Siegfried looks at him with one eye that is the mate of the 
eye left for him to see.  Siegfried thinks it a joke and threatens 
again: show him the way or feel his sword.  The Wanderer says 
that if Siegfried only knew who he was, he would spare him his 
defiance.  It would be dear for them both to rouse his anger.  
Siegfried remains defiant and says that he knows this is the way to 
the rock, the Woodbird told him before it flew away.  The 
Wanderer tells him it fled when it saw the Raven Lord – he will 
deny Siegfried.  Asking who is it who bars his way, the Wanderer 
tells him he is the Guardian of the Rock, and that he who wins 
Brünnhilde will make the Wanderer powerless forever.  He tries 
to instil fear in Siegfried by describing the fire surrounding the 
rock, and how it will feast on his body.  Siegfried is undeterred and so the Wanderer raises his 
spear, telling Siegfried that it destroyed the sword once before.  Siegfried thinks the Wanderer is 
his father’s foe, and shatters the spear.  A sudden flash of lightning and a thunder-clap is heard 
in the distance, and the spear breaks in two.  Picking up the pieces, the Wanderer disappears 
with the words: “Go on, I cannot prevent you.”  Wotan’s power is at an end. 
 
Siegfried passes through the fire up to Brünnhilde’s Rock during the orchestral interlude.  He 
sees a war horse under a tree, then shining weapons.  Then he sees what he mistakes as a man 
in armour.  He thinks that the armour must be hurting the man, so removes the helmet first, 
then the breastplate with Nothung.  At this he starts, realising it is not a man.  He starts with fear 
at the sight, as strange feelings overcome him.  He calls on his mother for help.  Falling on her 
breast, he wonders how to awaken her, and feels a yearning to look into her eyes.  He is 
suddenly fearful, and finally appreciates what fear is.  Realising that he must kiss her to awaken 
her, he leans forward and, although fearing he might die, presses his lips to hers.  She awakens 
and greets the sun, sky and day.  She asks who the hero is who woke her, and Siegfried tells how 
he braved the flames, loosed her helm and opened her eyes.  Greeting the Gods, both bless 
Sieglinde for giving life to Siegfried.  Brünnhilde tells him how she always loved him, before 
even he was born – he asks if his mother did not die, but was merely asleep?  She tells him that 
he will never know his mother, but that she will teach him everything.  His passion increases, 
but this scares her, as the enormity of being a mortal woman now dawns upon her, and she tries 
to repulse him.  Eventually, Siegfried’s passionate entreaties soften her, and she gives in and 
passionately they sing of their blossoming love for each other: “Radiant love, laughing death!” 
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GÖTTERDÄMMERUNG 

 
 

Running Order 
 

PROLOGUE – A rocky place where the World Ash Tree once stood, 
Brünnhilde’s Rock 

  
The Three Norns, then Brünnhilde and Siegfried 

 
 

ACT I – The Interior of the Hall of the Gibichungs, later Brünnhilde’s 
Rock 

 
Scene i – Gunther, Hagen and Gutrune 

Scene ii – the same, later Siegfried 
Scene iii – Brünnhilde, Waltraute, later Siegfried 

 
 

20-minute interval 
 
 

ACT II – Outside the Hall of the Gibichungs 
 

Scene i – Alberich and Hagen 
Scene ii – Hagen, Siegfried and Gutrune  

Scene iii – the same, plus Vassals, 
Scene iv – the same, plus Gunther and Brünnhilde 

Scene v – Gunther, Hagen and Brünnhilde 
 
 

15-minute interval 
 
 

ACT III – Near the banks of the Rhine, later outside the Hall of the 
Gibichungs 

 
Scene i – Woglinde, Wellgunde & Flosshilde, Siegfried 

Scene ii – Hagen, Gunther & Vassals 
Scene iii – Gutrune, Hagen, Gunther, Vassals & Brünnhilde 
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Götterdämmerung – The completion of a life’s work 
 
If Wagner now knew how he was going to achieve his musical ideas to finish his epic tetralogy, 
the one thing he would struggle with in Götterdämmerung would be how to end it?  In the 
original text of Siegfried’s Tod, Brünnhilde and Siegfried are seen transfigured, she in her 
Valkyrie armour leading him by the hand, rising majestically through the sky back to Valhalla.  
Alberich witnesses Hagen’s death by drowning at the hands of the Rhinemaidens, and is left 
grief-stricken on stage at the end, and the gods still dwell in Valhalla.  But after writing the text 
for the other three operas, this ending seems too simplistic, as Wotan does not have to face his 
end.  Two philosophers played an extremely important part in possible endings Wagner chose: 
Feuerbach and Schopenhauer.  His original ending had been based on the fact that Wotan was 
merely a passing mention.  He was remote and not a central character of the drama.  Brünnhilde 
declares him all powerful, and in sacrificing herself, destroys the curse on the Ring. 
 
Wagner chose to write the full drama of The Ring in an epic way: Wotan and Siegfried become 
the two heroes of the cycle.  Wotan’s story is told on an epic scale: i.e. we already know and 
sense how things will transpire, Wotan’s future is haunted by his past.  Siegfried’s tale is told 
dramatically, that is, in the present.  His story is more like an adventure.  Wagner brings the two 
stories to a close in the hunting scene of Act III of Götterdämmerung as, with the aid of another 
magic potion, Hagen asks Siegfried to recount events from his recent past.  If fleetingly, 
Siegfried, like Wotan, becomes the reflective hero, and is then killed by Hagen. 
 
The first re-write of the ending sees Brünnhilde proclaim that Love is in direct antithesis to Law.  
Wotan’s dilemma all along was that his frustrated love for humanity caused him to break his 
own laws, therefore realising that “law” has no moral force.  But society can be cleansed by his 
destruction, and freedom and order restored.  If Alberich forswore love to gain power, 
Brünnhilde now closes the circle by stating that power has been dissolved for the sake of love.  
This “optimistic” end was based on the writings of Feuerbach.  This symmetry, closing the circle, 
also failed to satisfy Wagner, and Cosima Wagner, (his second wife, daughter of Franz Liszt and 
former wife of Wagner’s conductor and musical champion Hans von Bülow), wrote that he tried 
later to base his ending on his reading of the writings of Schopenhauer and the Buddha.  This 
was a much more pessimistic ending, stating that the whole of the world was illusory, and that 
hope could only be found by those who could relinquish both desire and illusion.  Cosima writes 
in her diary that the words Wagner wrote for Brünnhilde for this ending seemed too “artificial”, 
and Wagner reverted to a version more in keeping with his Feuerbach ending.  What Wagner 
did eventually was not to write an end in words, but in music.  It was his systematic and 
exceptional use of Leitmotifs that solved this, and his final motive, “The Glorification of 
Brünnhilde”, leaves us with a sense of hope, that all will be well in the world.  It’s a motive that 
Wagner used sparingly, but it is heard in Act III, sc. i of Die Walküre, by Sieglinde as she resolves 
to save herself and flee into the forest.  Wagner uses a complex web of motifs to bring us to this 
state of hope.  Firstly, directly after Hagen’s line “Zurück vom Ring!” we hear the final statement 
of the Curse motive, followed by the Rhinemaidens as the Rhine bursts its banks, signifying the 
curse being washed away.  We hear a short statement of the Valhalla motive, which moves back 
to the Rhinemaiden motive, and then into the Glorification of Brünnhilde motive.  He then 
repeats, almost layering at this point, those three motifs, and finishes with the Valhalla motive 
once more.  There is a sudden bold playing of the Valhalla motive in almost the full orchestra, 
and suddenly underneath we can hear the Götterdämmerung motive, which in turn becomes the 
Magic Fire Music, signalling that Valhalla is being engulfed by Loge’s Fire.  There is a final bold 
playing of Siegfried’s motive, as all comes to silence, then the strings build into the Glorification 
motive for the final time as the work ends with a sense of peace and hope. 
 
But Götterdämmerung is a complex web both musically and dramatically.  There is still the epic 
story of Wotan’s last moments before the final conflagration erupts into Valhalla.  In the 
Prologue the Norns recount how Wotan lost his eye in payment for drinking from the waters of 
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wisdom under the World Ash Tree.  This scene is not merely a retelling of the story; it fills us in 
on some of the more epic moments that led to things we have already seen.  Waltraute’s scene 
with Brünnhilde does the same, as she recounts Wotan’s return to Valhalla with the broken 
spear in hand; how he, with silent command, bade the heroes to fell the remains of the World 
Ash Tree and pile it up outside Valhalla.  Now he sits, lost in remembrance for his favourite 
daughter, realising that only she can save him by returning the Ring to the Rhinemaidens.  At the 
end, Brünnhilde learns the true nature of Siegfried’s betrayal, and so carries out the fateful act of 
self-immolation.  By fire the Ring is cleansed of the Curse, and by water it is washed away and 
hidden from the world in the depths of the Rhine. 
 
Two predominant motifs occur frequently in Götterdämmerung: The Curse and Hagen’s motive.  
So insidious are both in the score that we are left in no doubt that things have reached crisis 
point.  Alberich is an uncertain character in this opera.  His only appearance on stage is at the 
beginning of Act II in Hagen’s dream.  Is he merely a dream to Hagen now?  Or is he there, 
looking out for his son to make sure he completes his task to return the Ring to Alberich?  
Would Hagen do so at the end were he not drowned by the Rhinemaidens?  These questions 
cannot be answered, but the nature of the motifs should fill the listener with dread and 
foreboding. 
 
Despite the appearance of the Norns and Waltraute in the Prologue and at the end of Act I, and 
Alberich in Act II, the opera as a whole remains firmly rooted in our world.  The Gods, 
particularly Wotan, may not be physically present, but they are omnipresent in the music.  
Essentially though, we are now dealing with a human view of the End of the Gods.  Both Gunther 
and Gutrune represent the easily led of humanity, Hagen’s manipulation of them and events to 
get the Ring dominates most of the opera.  Brünnhilde blames Siegfried’s betrayal on Wotan, for 
she sees it as more of her punishment.  She is of course unaware who Hagen really is, so until 
she learns from the Rhinemaidens about the curse and how it destroyed Siegfried, she doesn’t 
see him as the villain he really is. 
 
Finally, what of Siegfried?  Does he really forget Brünnhilde?  Does Gutrune dazzle him so much 
after drinking the first magic potion that he really forgets everything to do with Brünnhilde, or 
is it a metaphor for the blindness of love?  Remember, he’s never met any other woman!  So, are  
his confusion and actions to cover up his feelings of guilt, and why he so strongly denies he has 
ever seen Brünnhilde before?  But of course, the Ring gives him away!  Hagen plays on this, as he 
drives Brünnhilde into giving away Siegfried’s one weak spot in her quest for vengeance.  
Unwittingly, she has now sentenced Siegfried to death.  The Rhinemaidens try to warn him of 
his impending doom, but he resolutely refuses to part with the Ring.  He cares not for his death, 
until he remembers Brünnhilde after Hagen refreshes his memory with the aid of the second 
potion. 
 
And so it is left to Brünnhilde to finally understand the power of the Ring, and its curse.  She has 
spoken to the Rhinemaidens too, and they have told her of Siegfried’s death and the curse of the 
Ring.  In Siegfried’s death, the Ring loses its hold over her, and her own death can become the 
cleansing agent against the curse.  Wotan’s guilt is finally laid to rest, and she tenderly tells him 
to “Rest, rest, you God!”  The world can be rebuilt once the Ring is finally given back to the 
Rhinemaidens.  Wotan’s laws (which represent all the symbols of power on earth, such as the 
Church, State and Monarchy) finally gives way to the power of love, and hope can spring from 
this destruction. 
 
Synopsis of Götterdämmerung 
 
After his spear was shattered by Siegfried, Wotan has returned to Valhalla, and commanded that 
the World Ash Tree be cut down and the trunks and branches piled up outside, in readiness for 
the end.  He has gathered his heroes and all the gods in solemn silence, awaiting the inevitable. 
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Prologue:  The three Norns (Fates), daughters of Erda, are weaving the Rope of Destiny where 
the World Ash Tree once stood.  The glow from the Magic Fire confuses them into thinking 
morning has come.  The First Norn tells how she used to weave the Rope on the Ash Tree, and 
underneath there was a bubbling spring, that whispered wisdom.  Wotan came to drink at it, 
and sacrificed his eye.  He then broke off a branch for his spear shaft, from which wound the tree 
never recovered, and the water dwindled in the well.  She fastens the rope to a fir, and throws it 
to her sister, the Second Norn.  She tells of how Wotan became the ruler of the world by the 
covenants carved on his spear, until a hero shattered it.  Wotan then ordered the heroes to fell 
the Ash Tree and pile the logs outside Valhalla.  She fastens the rope to a jagged rock and throws 
it to the Third Norn.  She foretells the end of the Gods, and asks 
if her sisters would know more to spin again.  She throws it 
back to the First Norn.  She cannot recall the past, her sight 
grows dim.  She asks the Second Norn “What happened to 
Loge?”  The Second replies that he was tamed by Wotan’s 
spear, and gained his freedom by gnawing and nibbling at the 
notches in the shaft.  Now he burns around Brünnhilde’s Rock.  
She asks the Third what will happen to him?  She replies that 
the splinters of the spear will be plunged into Loge’s heart, 
which will start the fire to burn Valhalla.  She asks them to pass 
the rope so she can tell them when this will be.  The First Norn 
cannot find the strands of the rope, she asks of Alberich who 
stole the Rhinegold.  The Second replies that the jagged edge is 
cutting into the rope which no longer stretches tight.  The Ring is rising out of need and greed, 
she asks the Third what will happen.  She replies the rope is too slack and does not reach her.  At 
that point it snaps, the Norns’ wisdom is at an end, and they descend back to their mother, Erda. 
 
After the Dawn Orchestral Interlude, Brünnhilde and Siegfried are seen.  She is telling him that 
she has taught him all he needs to know, and that she must let him go out in the world and seek 
new deeds.  She only hopes that she was not a poor reward for his heroism.  Siegfried replies 
that although he is untutored, he knows that Brünnhilde lives for him alone.  He has learnt one 
lesson, to think of Brünnhilde.  She tells him to think only of his deeds, himself and the ferocious 
fire, the woman beneath the shield who he found, and the vows of love that unite them.  She will 
then burn in his heart like a sacred flame.  He says he must leave her, and gives her the Ring as a 
token of his love and pledge of his troth.  She rejoices and offers him her horse, Grane, who will 
fearlessly follow him.  He replies that he is but Brünnhilde’s arm, while she retorts that if she 
could only be his soul, then they are Siegfried and Brünnhilde, wherever he is, both will be 
found.  They part in ecstasy, apart who can separate them, together, who can part them.  
Siegfried sets out on his journey to the Orchestral Interlude “Siegfried’s Rhine Journey”. 
 
Act One:  Siegfried’s journey down the Rhine takes him and the audience to the Interior of the 
Hall of the Gibichungs.  Gunther and Gutrune are the legitimate offspring of Gibich and Grimhild, 
while Hagen, their half-brother, is Alberich’s son, who seduced Grimhild with gold.  Hagen’s 
advice is taken as wisdom by the other two, and Gunther wants to know how he can improve 
the name of the Gibichungs in the world.  Hagen embroils his half-siblings in his own plot to gain 
the Ring, and suggests that what both Gunther and Gutrune need are heroic spouses.  He 
suggests seemingly impossible choices, Brünnhilde for Gunther, Siegfried for Gutrune.  Without 
elaborating that he knows they are already coupled, Hagen suggests to Gutrune that she prepare 
the potion of “forgetfulness” that will enable Siegfried to win Brünnhilde for Gunther.  They 
question Hagen on how they are to find this glorious hero, when Siegfried’s horn is heard from 
the river Rhine. 
 
Hagen calls Siegfried to land, and welcomes him into the Hall.  Siegfried asks “Who is Gibich’s 
son?”, and Gunther replies that he is.  They welcome him into the hall, and Siegfried asks how 
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Hagen knows his name.  Hagen replies he knew by Siegfried’s strength alone.  Gunther bids him 
welcome, offering all that he has as Siegfried’s own in alliance.  Siegfried replies he has nothing 
but his body and sword, which he will gladly give, until Hagen reminds him of the Nibelung 
treasure.  Siegfried holds that of such little worth, so Hagen asks if he took anything from it.  
Siegfried replies only a trinket, which Hagen tells him is the Tarnhelm, and tells Siegfried of its 
magical properties of shape changing and the ability to go anywhere in the blink of an eye.  
Hagen asks if he took anything else, and Siegfried answers that he took a ring, which a 

wondrous woman keeps.  Hagen knows this is Brünnhilde.  
Gutrune comes in offering Siegfried the drink with the potion 
of forgetfulness in, and Siegfried, to himself, offers the first 
drink of faithful love to Brünnhilde, saying that if he forgets 
everything she taught him, this one lesson he will never lose.  
Suddenly, his eyes seeming to burn, he notices Gutrune and 
asks why she lowers her eyes to him.  Siegfried asks if she 
would reject him as her brother proudly rejected him as his 
man.  He asks Gunther if he has a wife, who replies he has not, 
and will not easily gain the one who he desires.  Siegfried 
offers to win Brünnhilde for Gunther, using the Tarnhelm to 
disguise himself, in return for Gutrune.  They pledge 
themselves in blood brotherhood by slicing their wrists into a 

horn and mixing their blood, then drinking it.  Siegfried asks if Hagen will join their 
brotherhood, but he declines saying his blood is sluggish and would taint the drink.  Gunther 
tells Siegfried to let him be, and Siegfried, now eager to win Gutrune, urges Gunther to follow 
him to win Brünnhilde.  Gunther asks Hagen to keep watch over the palace, and they rush out.  
Gutrune runs in asking where they are heading, and Hagen tells them they have gone to woo 
Brünnhilde, and tells her to see how urgently Siegfried seeks to win Gutrune as his wife.  Hagen 
sits watching and contemplates these developments: Siegfried will bring his own bride back for 
Gunther, but to Hagen he brings the Ring, serving the Nibelung. 
 
During another orchestral interlude the scene reverts to that of Brünnhilde’s Rock as at the end 
of the Prologue.  Brünnhilde is seen sitting at the entrance to the cave, blissfully smothering the 
Ring in kisses.  A storm cloud develops and images of her past return to her as she becomes 
aware of a Valkyrie heading toward her.  It is Waltraute, who asks if she is awake or asleep.  
Brünnhilde asks what has caused her to journey where she knows she ought not to.  Waltraute 
replies it was for Brünnhilde’s sake alone.  Brünnhilde thinks she comes either out of love for 
her and a longing to share her fate, or to tell her that Wotan has relaxed his rage against her.  
She knows he did, as he kept her safe with magic fire so that only the hero Siegfried could find 
her.  Waltraute retorts that it was something very different that drove her, and drives her back 
to Valhalla.  Brünnhilde is confused, so Waltraute tells her (and the audience) what has 
happened while she slept.  She says the Valkyries have not been sent to battle since, and that 
Wotan shunned Valhalla’s halls and wandered the earth alone.  Recently he returned, with the 
broken spear in hand, and bade the heroes to cut down the World Ash Tree.  Fearful, the Gods, 
Valkyries and heroes are now gathered in the Great Hall, while Wotan sits silently in thought.  
He has sent out his two ravens and awaits their return, while the Valkyries clasp his knees in 
terror.  Waltraute pressed herself to his breast, and she noticed he was thinking of Brünnhilde, 
his gaze softened for a moment.  He closed his eyes and whispered, as if in a dream, that if 
Brünnhilde returned the Ring to the Rhinemaidens then the Gods and the world would be free 
of the curse.  It was this thought that has prompted Waltraute to hurry here.  Brünnhilde says 
she cannot grasp the meaning, it seems remote to her.  Waltraute asks her to throw away the 
Ring, which she now sees on Brünnhilde’s finger.  Brünnhilde is shocked, but Waltraute urges 
her to return it to the Rhinemaidens.  Brünnhilde explains what it means to her, as Siegfried’s 
token of his love, and she says to return to the Gods and tell them she will never renounce love, 
even if Valhalla should fall into ruin.  Waltraute rides off in horror at her sister’s apparent 
disloyalty, as Brünnhilde tells her never to return.  She notices the flames burning brighter 
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around the rock, and thinks Siegfried is returning to her, but instead she sees another man.  It is 
Siegfried, but disguised by the Tarnhelm as Gunther, who approaches her.  Brünnhilde is 
horrified, and asks what monster has come to take her, is he one of Hella’s hordes of the night.  
Siegfried tells her he is Gunther, a Gibichung, who will take her.  She rails at Wotan, thinking he 
has doomed her to derision and distress.  Siegfried tells her to prepare for their wedding night, 
but she threatens him with the Ring, but Siegfried says it belongs to Gunther and must be given 
as a husband’s right.  Her protestations and struggles make him take the Ring, and she falls 
defeated as he snatches it from her.  Trembling she enters the cave, while Siegfried draws his 
sword and asks Nothung to witness that he kept faith with Gunther, the sword will separate him 
from Brünnhilde during the night. 
 
Act Two:  The shore of the Rhine outside the Gibichung Hall.  Hagen is asleep with his spear 
resting on his lap.  Alberich asks him if he sleeps and does not hear him, he who sleep has 
abandoned.  Hagen replies he hears Alberich, who asks Hagen to remember the night he 
commands, if he shares his mother’s mettle.  Hagen’s reply is that he has no reason to thank her 
for falling for Alberich’s guile, as it left him old and pale, and never happy.  Alberich tells him to 
hate the happy and to love him.  He tells him their struggle is ending, now that Wotan has lost 
his authority to his own offspring, and will now fall.  Hagen asks who inherits the immortals’ 
might.  Alberich replies it is they that will, provided Hagen stays loyal and will destroy Siegfried, 
as the curse cannot reach Siegfried as he doesn’t know the Ring’s true worth.  Hagen says 
Siegfried already serves him to his own ruin, and Alberich exhorts him to gain the Ring without 
delay.  If Brünnhilde should urge Siegfried to give it back to the Rhinemaidens it will be lost to 
them for ever. He tells how he bred Hagen in hate to accomplish this for him, in vengeance. He 
asks Hagen to swear he’ll do this, Hagen says he will possess the Ring, but Alberich asks again if 
he swears it.  He replies he has sworn it to himself, and Alberich departs, telling him to keep 
faith. 
 
After the Dawn Interlude, Siegfried is heard calling Hagen, telling him he drew the breath he 
called him with from Brünnhilde’s Rock.  He says that Gunther and Brünnhilde are coming by 
boat.  Hagen calls Gutrune from inside as Siegfried tells them how he mastered Brünnhilde. She 
asks how they survived the fire, and Siegfried tells her he walked through the fire for Gunther, 
and with the Tarnhelm resembled Gunther to the last hair, as Hagen had foretold.  Gutrune is 
puzzled by Siegfried’s account of being Gunther and the couple spending the night together, 
until he reassures her that his sword separated them.  Gunther and he switched places as 
Brünnhilde followed him down from the rock, and the Tarnhelm transported him back here.  
They approach by boat as a strong wind carries them down the Rhine.  Hagen spots the sail in 
the distance, while Gutrune says they should give Brünnhilde a gracious welcome, and asks 
Hagen to call the Vassals, and she will call the women. 
 
Hagen calls to the Vassals on his horn, and they appear, armed, asking what the commotion is all 
about.  Is Gunther in danger or desperate need? Hagen tells them to arm themselves well, 
Gunther brings a wife.  The Vassals ask if he is being followed by an enemy, and Hagen tells 
them that no-one follows, and Siegfried overcame the dangers for Gunther.  The Vassals ask why 
he needs his army now, and Hagen tells them to make sacrifices to Wotan and the Gods.  They 
ask, what then?  Hagen tells them to take their drinking horns and let their wives fill them with 
mead and wine, and to drink in honour of the gods, so they bless the marriage.  The Vassals feel 
that good fortune smiles on them if Hagen can be this merry, and laugh raucously.  Hagen tells 
them to be done laughing, but to be ready to welcome Gunther’s lady, to serve her loyally and 
avenge any wrong swiftly.  The Vassals hail Gunther as he approaches. 
 
Gunther enters, telling them he brings as his wife the rarest of women, Brünnhilde, and that the 
Gibichung race is now granted grace by the gods and will rise to its greatest renown.  He greets 
Siegfried and Gutrune and sees two happy couples.  Brünnhilde is startled, and the Vassals ask 
what is wrong.  She is confused to see Siegfried.  Siegfried tells her Gutrune is married to him, as 
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she is to Gunther.  Brünnhilde’s confusion grows, and asks if Siegfried knows who she is.  
Siegfried tells Gunther his wife is ill, at which point Brünnhilde 
notices the Ring on his finger.  The Vassals ask what it is, and 
Hagen tells them to mark well Brünnhilde’s complaint.  
Brünnhilde says Gunther snatched it from her, and asks how 
Siegfried got it from him.  Siegfried denies this, and Brünnhilde 
asks Gunther to take back the Ring he took from her.   Gunther 
doesn’t know anything about the Ring, and it dawns on 
Brünnhilde that Siegfried took it from her.  He denies this too, 
saying it was the prize for the battle when he slew Fafner the 
Dragon.  Hagen asks if Brünnhilde really knows the Ring, and if 
so, it belongs to Gunther - Siegfried obtained it by trickery and 
must atone.  Brünnhilde says it is treachery as never before 
known which must be avenged, as the Vassals ask on whom, 
Brünnhilde asks the Gods if this was all part of their plan for her to suffer as none has suffered 
before, and for her to avenge if it will destroy her betrayer.  Gunther tries to restrain her, but 
she turns on him, telling them that she was married to Siegfried, and wrung from her 
gratification and love.  Siegfried tells them that his sword protected his, and Gunther’s honour, 
but Brünnhilde claims he lies, that Nothung hung on the wall the first night they spent together.  
Everyone asks if Siegfried broke faith, and ask him to swear an oath that he did not.  Hagen 
offers the tip of his spear, and Siegfried swears that death can strike him if he broke faith with 
Gunther.  Brünnhilde grabs the weapon suddenly and swears her own oath that the spear may 
strike him down as he has broken his entire oath and now perjured himself.  The Vassals call on 
Donner to help them silence this infamy, Siegfried asks Gunther to control his wife, and diffuses 
the Vassals anger by suggesting it is her mountain ways that cause this rage.  He begs them to 
join him at the feast and leads them and Gutrune into the palace, leaving Brünnhilde alone with 
Hagen and Gunther. 
 
Brünnhilde suspects some “devil’s cunning” at work, but seeks revenge on Siegfried.  Hagen 
offers her his spear.  She retorts that one flash of Siegfried’s eyes in battle would make his 
courage falter, but Hagen persists, saying he must have a weakness.  She reveals that he can only 
be killed by striking Siegfried in the back, as he would never turn on an enemy during battle, she 
did not protect his back with her magic.  Gunther bemoans his shame, which Brünnhilde adds to 
by calling him a “poltroon”.  He asks Hagen for help to restore his honour, which Hagen says can 
only be done by killing Siegfried.  Gunther is appalled, but Hagen and Brünnhilde convince him 
that Siegfried has broken his oath to Gunther.  Brünnhilde goes further claiming she has been 
betrayed by all, but that Siegfried’s death alone will atone for all.  Hagen secretly tells Gunther 
he will profit from Siegfried’s demise, as he will gain the Ring and immense power, but 
Gunther’s thoughts turn to his sister, Gutrune.  Brünnhilde believes Gutrune to be the source of 
the witchcraft, while Hagen and Gunther decide to conceal the deed from her.  Gunther and 
Brünnhilde call on Wotan to witness the oath, while Hagen calls to his father to ready his armies 
of the night. 
 
Act Three:  A wild, wooded and rocky valley near the banks of the Rhine.  The three 
Rhinemaidens are swimming and asking the Sun to shine once more in the depths, or bring the 
hero who can return to them the Ring.  Siegfried appears, having been led there by a goblin 
while out hunting with the Gibichungs.  The Rhinemaidens ask him what he has lost, and he 
replies that the shaggy beast he was hunting must be their lover.  They ask what he will give 
them if they allow him his quarry.  He says he has nothing to offer, but they can ask what they 
will, so they ask for the Ring.  He replies that he slew a terrible dragon for this Ring; do they 
think he’ll give it to them for a bearskin?  They accuse him of being miserly, and he says his wife 
would scold him.  They tease him about his wife beating him, and he sends them away saying he 
would never give them the Ring.  Siegfried then says if they return he’ll give them the Ring, so 
calls them back, but they tell him to keep it, for he’ll be glad if he gives it to them today when he 
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learns of the power of the Ring.  He bids them to tell what they 
know, and so they warn him that it is cursed and that he who 
wears it now is doomed to die this very day.  Their threats make 
him more obstinate, and he tells them that he was warned of the 
curse by the dragon, but he didn’t make Siegfried fear it.  He 
says that he would give it them if they’d granted him favour, but 
by threatening life and limb they will never wrest the Ring from 
him.  They decide to leave him to his doom, and head to find 
Brünnhilde, who will inherit the Ring by the day’s end.  Siegfried 
laments that he is now learning of women’s ways, if their 
cajolery fails, they turn to scolding and threatening.  Had he not 
given Gutrune his word, he would easily have chosen one of the 
Rhinemaidens. 
 
Hagen and the Vassals are heard calling in the distance, so Siegfried calls back, inviting them to 
join him where it is cool and fresh.  Hagen asks what luck Siegfried has had in hunting as the 
Vassals lay out the spoils of the hunt, and he replies he caught nothing, only some water birds 
told him he would die this very day.  Hagen replies it would be a sorry hunt if the luckless 
hunter was laid low by his own quarry.  Siegfried asks for a drink, while Hagen says that he 
heard Siegfried could understand bird-song.  He replies he hasn’t heeded it for a long time.  He 
offers Gunther a drink, who replies that it is pale and only has Siegfried’s blood in it.  Siegfried 
mixes the drink with wine from Gunther’s horn, and it overflows, so Siegfried offers it to Mother 
Earth.  Gunther says Siegfried is too happy, so Siegfried asks Hagen if Brünnhilde causes 
Gunther concern.  He replies that if only Gunther understood her as well as Siegfried does bird-
song, all would be well.  Siegfried says since he heard women’s voices, birds have gone from 
him.  He offers to recount memories of his earlier days to Gunther, and the Vassals listen as he 
tells them of his upbringing by Mime, how he forged anew his father’s sword Nothung, and was 
made to kill the dragon in the forest.  He tells how the dragon’s blood made him hear the song of 
the Wood bird, who told him of the treasure, Tarnhelm and Ring.  Hagen asks if he took the Ring, 
and the Vassals ask if he heard the bird again.  Siegfried replies that he took the Tarnhelm and 
Ring from the hoard, and then heard the Wood bird telling him not to trust Mime. Hagen asks if 
this was good counsel, the Vassals if he repaid Mime, and Siegfried replies Nothung paid the 
debt, as Mime came to him with a vile potion, and admitted his baseness.  The Vassals ask what 
more the bird told him, but Hagen asks Siegfried to drink first.  He has added a spice to the drink 
to awaken his memory more clearly, (it is the antidote to the potion he was given in Act I), and 
Siegfried tells how the bird told him of the wonderful wife awaiting him on the fire-surrounded 
rock – Brünnhilde. The mention of Gunther’s wife’s name causes uneasiness in the Vassals, 
while Hagen asks if Siegfried followed the bird’s advice.  Siegfried tells them he climbed the rock 
and made his way through the flames till he found Brünnhilde.  At this moment, two ravens rise 
up and circle Siegfried, while Hagen asks if he understands their cries.  Siegfried jumps up, his 
back to Hagen who says that to him they cry vengeance, and he plunges his spear in Siegfried’s 
back.  Gunther and the Vassals ask Hagen what he has done, he replies he has avenged perjury, 
and exits.  Siegfried, with valiant effort, rises and sings of Brünnhilde’s awakening, and how she 
now bids him welcome, before he sinks back and dies.  During the Funeral March that follows, 
the Vassals make a stretcher from their spears and carry him back to the Hall of the Gibichungs, 
as night begins to fall. 
 
Back at the Hall of the Gibichungs, Gutrune wanders sleepless, thinking she hears Siegfried’s 
horn in the distance.  She was awakened by the neighing of Siegfried’s horse and Brünnhilde’s 
laughter.  She saw a woman go down to the Rhine, was it Brünnhilde?  She is frightened by 
Brünnhilde, and discovers it was indeed her she saw go to the Rhine.  She longs to see Siegfried 
again.  Hagen is heard calling to awaken and light the torches, for the hero is returning.  She asks 
why she did not hear his horn, and Hagen replies that he can blow it no more, that he was the 
prey of a wild boar.  Gunther runs in to comfort Gutrune, but she pushes him away accusing him 
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of murder.  He says it was not him but Hagen who killed 
Siegfried, and curses him with anguish and misfortune.  
Hagen says it was his right as Siegfried was false to the oath 
sworn on Hagen’s spear.  He claims the Ring as his own.  
Gunther tells him to stay away from what is his and Gutrune’s 
inheritance, calling Hagen a “shameless son of a gnome”.  
Hagen draws his sword and kills Gunther, and makes a grab 
for the Ring on Siegfried’s hand.  Menacingly, Siegfried’s hand 
is raised by some mysterious power, and all gaze in horror, as 
Hagen recoils.  Brünnhilde comes from the back solemnly, 
telling them to silence the shrill clamour of their grief.  She 
accuses them all of betraying her, and that she heard no fitting 
lament for this mighty hero.  Gutrune accuses her of bringing 

this misfortune to them, but Brünnhilde tells her that Siegfried was married to her and swore 
eternal vows before ever he saw Gutrune.  Finally, Gutrune understands that it was the potion 
Hagen gave her that made Siegfried forget about Brünnhilde and fall in love with her.  She 
curses Hagen and falls on the body of her dead brother.  Brünnhilde tells the Vassals to prepare 
a mighty funeral pyre outside the Hall, and lead his horse to her, so they both may follow the 
mighty warrior.  She then tells how Siegfried was the purest, even though he betrayed her.  No 
man more honest ever took an oath, and yet none betrayed all oaths.   She turns her attention 
upwards to heaven, asking Wotan to look on her grief and his eternal guilt.  She accuses Wotan 
of sacrificing Siegfried to the curse of Ring, even though his courage achieved what Wotan could 
not.  Only Siegfried’s innocent betrayal could make her a woman of wisdom.  She now knows 
Wotan’s will, and sends home his ravens, telling him to rest.  She takes the Ring from Siegfried’s 
finger, and offers it to the Rhinemaidens.  The fire will cleanse the Ring of the curse, while the 
waters of the Rhine will wash it away for ever.  She begs them to keep the gold pure.  She now 
tells the ravens to fly back to Valhalla and recount to Wotan what has happened here.  She 
instructs them to fly by her rock and direct Loge to light the logs surrounding Valhalla.  She then 
hurls a flaming torch into the pyre.  Her horse, Grane, is led in, and she asks if he knows where 
she leads him.  She tells him in the fire lies his lord, Siegfried, and leaping on the horse, she 
joyfully jumps into the fire, which crackles and rises higher, engulfing the stage.   The waters of 
the Rhine overflow, as Hagen makes to grab the Ring.  The Rhinemaidens seize it and drag him 
under, while in the background Valhalla is seen in flames. 
 

Notes and synopsis © Ian Wilson-Pope for FULHAM OPERA 
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BIOGRAPHIES (in Alphabetical Order) 
 

OLIVIA BARRY – Rossweisse Die Walküre:  Olivia completed her PGDip 
at The Birmingham Conservatoire in 2011 where she studied with Mezzo 
Soprano, Christine Cairns.  Previously she studied with Renee Salewski at 
Canterbury Christ Church University, where she completed her BMus.  
Olivia now lives in London where she studies under Arwel Treharne 
Morgan.  Opera credits include Ulrica A Masked Ball (Opera Up Close), 
Milkmaid (cover) Messiah (Unexpected Opera), Sorceress (cover) Dido 
and Aeneas (Porcupine Productions), Mercedes Carmen (Opera Up 
Close), Filippyevna (cover) Eugene Onegin (Ryedale Festival), Chorus The 
Gondoliers (The International G&S Festival) and chorus in The Bartered 
Bride (British Youth Opera).  Olivia is also in demand as an oratorio and 
concert soloist performing across the UK.  Works include Mozart's 

Requiem, Duruflé’s Requiem, Rossini’s Petite Messe Solenelle, Handel's Messiah, Handel's Joshua, 
Bach's St John Passion, Vivaldi's Gloria and Karl Jenkins' The Armed Man in Canterbury 
Cathedral.  Olivia looks forward to joining Grange Park Opera in their 2014 season. 
 

EMILY BLANCH – Wellgunde Das Rheingold & Götterdämmerung, 
Ortlinde Die Walküre:  Emily Blanch was born in Melbourne and is now 
based in London.  She is a graduate of the Victorian College of the Arts 
and the Guildhall School of Music and Drama on their prestigious Opera 
Course.  In Australia, Emily was the winner of the Australian Singing 
Competition and the McDonald’s Aria.  She has performed with English 
Touring Opera and Opera Holland Park.  This year Emily will be a 
returning to Opera Holland Park as a Young Artist as Miss Jessel in 
Britten’s Turn of the Screw.  Previous roles include Eleonora (cover) 
L’Assedio di Calais; Mrs Webb Our Town; Helena A Midsummer Night’s 

Dream; Frau Fluth Die Lustigen Weiber von Windsor; Eudora Belisario; Iolanta (cover) Iolanta; 
Madame Lidoine (cover) Dialogues des Carmelites. 
 

LINDSAY BRAMLEY – Flosshilde Das Rheingold & Götterdämmerung, 
Schwertleite Die Walküre, 1st Norn Götterdämmerung:  Lindsay read 
Music at Oxford as an academic scholar.  Originally a pianist, she began 
her singing career at university and since then has performed across 
Europe, and in Israel and Canada.  She specialises in 20th/21st century 
music and has sung Miss Donnithorne’s Maggot (Maxwell-Davies) and The 
Medium; Stripsody; Mere d’Iseut Le Vin Herbe (Ardente Opera); Theodora 
The Judgement of Theodora (ENO studio); Michael Howard/Tony Blair 
Newsnight: The Opera (Battersea Arts Centre) and new commission Songs 
of Dickens by Emily Howard.  Recent operatic roles include Florence Pike 
Albert Herring; Mrs Grose Turn of the Screw; Countess The Queen of 
Spades; Fairy Queen Iolanthe; Ulrica Un Ballo in Maschera; Marcellina The 

Marriage of Figaro; Ragonde Le Comte Ory; Orlofsky Die Fledermaus; Mrs Noye Noyes Fludde;  
Baba The Medium. This summer she has sung Butterfly’s Mother Madama Butterfly and La 
Nutrice I Gioielli della Madonna (Opera Holland Park); Baba The Medium (Opera Alegria) and 
also created the role of Gertie in Mike Christie’s The Miller’s Wife.  Lindsay also works as a 
conductor, and this year conducted Madama Butterfly (Park Opera), and assisted on L’Elisir 
D’Amore (Opera Up Close) and Strekoza i Muravej (Tête a Tête).  She studies singing with Alison 
Wells. 
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JEMMA BROWN – Erda Das Rheingold & Siegfried, Waltraute Die 
Walküre & Götterdämmerung & 2nd Norn Götterdämmerung:  Jemma 
Brown obtained a BMus (hons) from the University of Glasgow in 2007 
studying with Patricia MacMahon.  She completed her PGDip, MMus 
(performance), MMus (opera) and MOpera in 2011 with Kathleen 
McKellar Ferguson at the RSAMD, with assistance from the RSAMD 
scholarship trust and the Donald Dewar Arts Awards and the Fenton Arts 
Trust.  She made her BBC Proms debut in 2010 
(BBCSSO/Runnicles).  Roles include Mavra Kuzminichna Prokofiev’s War 
and Peace; Lady Billows Albert Herring (Britten Pears Young Artist 

Programme); Gertrude Hansel and Gretel; Filipjevna Eugene Onegin and Marcellina Le Nozze di 
Figaro.  Jemma and her duo partner Maryam Sherhan are proud to be members of Live Music 
Now! – a scheme set up by Yehudi Menuhin to help young professional musicians at the 
beginning of their careers. Recent recitals have included a return to the Edinburgh Festival 
Fringe at the National Museum of Scotland, recitals at Music at Paxton and Shetland Arts, and a 
residency at Aberdeen International Youth Festival, Westbourne Music, and the Usher Hall.  
Future plans include Lady Billows Albert Herring (St Andrews Opera) and Turandot chorus 
(Scottish Opera). 
 

NICHOLAS BUXTON – Siegmund Die Walküre (25th Feb):  Nicholas 
Buxton studied at the Royal Northern College of Music with Nicholas 
Powell, and at the National Opera Studio.  He has sung over forty roles 
and performed as a soloist in many concerts and oratorios in over twenty 
countries.  He made his professional debut after only one year at college, 
performing the role of Pasquale Haydn's Orlando Paladino, (Cannon Hill 
Arts Centre in Birmingham).  Soon after that he sang the First Lackey Der 
Rosenkavalier (Glyndebourne Festival Opera).  Perhaps his most 
outstanding achievement to date is the notoriously long and heavy role of 
Mascagni's Guglielmo Ratcliff, with which he made his Italian debut in 
1995, (Teatro della Gran Guardia, Livorno and the Teatro Sociale, 
Mantova). Only twenty-six tenors have sung that role since the premiere 

in 1895, and he is so far the only Englishman to have done so.  Other notable performances 
include Don Carlos (Teatro Sociale, Mantova); Joe Gershwin's Blue Monday (Livorno, Pisa and 
Jesi); Enzo La Gioconda (Opera North); Bacchus Ariadne (Augsburg Stadttheater); Don Jose 
Carmen (Scottish Opera and English Touring Opera); Title Role Otello (Folkoperan, Stockholm); 
Valzacchi Der Rosenkavalier (English National Opera); Richard Scrop Der Vampyr (Wexford 
Festival Opera); Turiddu Cavalleria Rusticana (Sakai City Opera, Osaka), Manrico Il Trovatore 
(English Festival Opera); Cavaradossi Tosca (Opera Players and Opera East); Florestan Fidelio 
(Cambridge University Opera); Calaf Turandot (Glasgow Grand Opera); and Andonis The Greek 
Passion with a cast from Covent Garden in Brno.  In addition he has covered several substantial 
roles at Covent Garden, including Bob Boles Peter Grimes; Ringmaster The Bartered Bride and 
Tichon Kata Kabanova. 
 

GERARD DELREZ – Wotan Das Rheingold & Hagen  
Götterdämmerung (2nd March):  Gerard Delrez has appeared at the 
South Bank and throughout the UK with Chelsea Opera Group, Crystal 
Clear Productions, and Swansea City Opera.  111 roles include Leporello, 
Ramphis, Colline and the title role The Flying Dutchman.  He sang Wotan 
Das Rheingold/Die Walküre at Tunbridge Wells in the acclaimed 
production by The Ring Project in 2001-2.  In 2005 he sang 
Commendatore Don Giovanni (Bermuda Festival), returning in 2007 to 
sing in La Bohème.  That year also he sang Sachs for the first time in a 
concert performance of Die Meistersinger von Nürnberg in Edinburgh.  
Other work abroad includes Alfonso Così Fan Tutte (Cercle Royal Gaullois 
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Artistique et Litéraire) in Brussels and the Polizeikommissar Der Rosenkavalier on tour in 
Holland.  Among 2011’s engagements were Don Magnifico La Cenerentola, Alcindoro La Bohème 
and Commendatore in Opera Up Close’s production of Don Giovanni in London.  In September 
2012, he sang his first Gurnemanz Parsifal in Edinburgh.  Concert engagements include Verdi 
Requiem (Birmingham Symphony Hall, as well as Canterbury, Derby, Winchester and Arundel 
Cathedrals), Mozart Krönungsmesse (St. John’s Smith Square with the OAE), Mendelssohn Elijah 
(Winchester Cathedral), Handel Messiah (Rouen), and Mozart Requiem (Santiago da 
Compostela).  He was the bass soloist in the recent premiere of new oratorio Omega and Alpha 
(Wells Cathedral), and has recorded four CDs for the Herald Label. 
 

JONATHAN FINNEY – Loge Das Rheingold & Siegfried 
Götterdämmerung:  Jonathan’s roles include Parsifal, Loge, Tristan, 
Siegmund, Siegfried, Tannhäuser, Apollo Daphne,  Levko May Night by 
Rimsky Korsakov, Boris & Tichon Katya Kabanova & Aeneas Dido & 
Aeneas: with Scottish Opera, Garsington Opera, Longborough Festival 
Opera, NWO, Skipton Camerata, Childwickbury Arts Fair & Edinburgh 
Opera Players.  In concert and recital, he has appeared at St. George’s, 
Bristol; St. John’s Smith Square, London; Adrian Boult Hall, Birmingham; 
Royal Albert Hall; Corpus Christi College & St. Martin in the Fields.  
Concert repertoire includes the Masses of Beethoven, Mozart, Haydn’s The 
Creation and The Seasons; Mendelssohn’s Elijah and St. Paul; the major 
choral works of Elgar, Britten’s War Requiem & St. Nicholas; Puccini’s 

Messe di Gloria & Beethoven’s 9th Symphony.  As a conductor he was musical director for Palace 
Opera, conducting The Marriage of Figaro, Falstaff and Hansel and Gretel, at Holland Park, the 
Queen Elizabeth Hall and on national tours.  In 2001 he was invited by Ricardo Chailly to 
conduct the Giuseppe Verdi Orchestra of Milan, in programmes of music for film.  He has also, in 
his capacity as musical director, conducted most of the major works of the choral repertoire. 
 

JANET FISCHER – 3rd Norn Götterdämmerung:  Canadian soprano 
Janet first explored her passion for music at the age of three.  Following in 
her older brother’s footsteps she studied the violin until at age 18 she 
decided to embark on a singing career.  She graduated from the RNCM 
under the tutelage of respected senior professor Barbara Robotham and 
has also been a pupil of Sherrill Milnes and Dame Ann Evans at the 
Britten-Pears Young Artist Program, in addition to completing her 
professional training at the Associated Studios Opera Studio, studying 
with Sheila Barnes.  Janet currently appears as Wild woman & Carlotta 
(cover) in Phantom of the Opera at Her Majesty’s Theatre in the West End.  
Her previous appearances in opera have included Helmwige Die Walküre, 
Mother Hansel & Gretel, Rhoda The Withered Arm (Tête-a-Tête Opera 

Festival), Fiordiligi Cosi Fan Tutte, Irene Tamerlano, Clara & Olympia The Sandman (ROH2 
Development), Roxana King Roger, Female Chorus Rape of Lucretia, Countess Le Nozze di Figaro, 
Dog Fox and Cockerel Cunning Little Vixen, Donna Anna Don Giovanni, Dorabella Cosi Fan Tutte, 
The Witch Rusalka, Susannah Susannah, Magda The Consul, Tatyana Eugene Onegin, Die Gräfin 
Capriccio and Marianne Tartuffe.  She is no stranger to the concert platform, having sung 
Mahler’s Magna Peccatrix - 8th Symphony (Sage Gateshead), Mahler 4th Symphony, Mahler 2nd 
Symphony, Grüber Frankenstein! (Wigmore Hall), Lewis Beyond the Heavens (World Premiere), 
Nunes A Winter’s Night (World Premiere), Berlioz Les nuits d’été, Beethoven Ah, Perfido! 
(London Chamber Soloist Orchestra); and Beethoven 9th Symphony (LMO).  Janet loves that her 
job allows her to travel and has performed in some far flung and unusual places, from China to 
Venice, via Canada, the USA and Europe, although the most interesting place she has ever found 
herself was 5 feet in the air on top of a plinth in an art gallery.  In her spare time Janet is an avid 
Scuba Diver, writes travel articles for the Canadian based City, Style and Living magazine, and 
holds an MBA. 
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NICK FLETCHER – Assistant Musical Director & Pianist Das Rheingold 
(9th Feb) & Götterdämmerung (16th Feb):  Nicholas Fletcher is a 
graduate of Edinburgh University and the Royal Academy, where he 
studied with Julius Drake and Iain Ledingham.  He is now a freelance 
Repetiteur and Accompanist who works mainly in Opera and vocal music.  
He has recently worked on La Traviata (Opera Loki) as Musical Director, 
as well as Lament, a new work (Silent Opera), and has also conducted 
Janáček's Cunning Little Vixen (Edinburgh Studio Opera). As an assistant 
MD and Repetiteur he has worked with companies such as Opera Up 

Close, Silent Opera, Edinburgh Studio Opera, Ryedale Festival Opera and Royal Academy Opera, 
on repertoire that ranges from Monteverdi’s L'Orfeo to world premières. He is also devoted to 
the song repertoire, and work includes a recent concert tour of Schubert's Winterreise with 
countertenor Simon Ponsford and performances of Schumann's Dichterliebe and Wolf's Mörike 
Lieder at the Royal Academy. 
 

ANDREW FRIEDHOFF – Siegmund Die Walküre (11th Feb):  Andrew 
was born in London and currently studies with Jeffrey Talbot.  He has 
combined chorus work for the Royal Opera with performing a number 
of operatic roles such as Ferrando Cosi fan tutte, Tony West Side Story, 
Nemorino L'Elisir d'amore, Il Contino Belfiore La Finta Giardiniera, 
Alfredo La Traviata, Nadir Les Pêcheurs de Perles, Frederick The Pirates 
of Penzance and Title Role Faust and Tom Rakewell The Rake’s Progress 
(Theater Lübeck, Germany).  A particular interest in new opera has 
brought him to work regularly with Opera Genesis, ROH2's research 
and development company, including a performance of La Cantatrice 

Chauve by Jean-Philippe Calvin at the Linbury Theatre at the Royal Opera House.  Andrew has 
taken part in a number of recitals accompanied by, amongst others, Roger Vignoles and, most 
recently, Mark Packwood in the Crush Room at the Royal Opera House. 
 

JOANNA GAMBLE – Grimgerde Die Walküre:  Joanna followed a 
career in music administration before deciding to become a singer.  She 
studied privately and made her solo debut at the opening concert of 
the Salzburg Festival with L'Orchestre des Champs Elysees under 
Philippe Herreweghe.  She has performed as a soloist in most of the 
major concert halls in Britain, and worked as a principal with Welsh 
National Opera, Scottish Opera and Opera North, covering the roles of 
Mistress Quickly Falstaff, Filipjevna Eugene Onegin and Auntie Peter 
Grimes, and in the chorus of English National Opera.  She has 
performed Marcellina The Marriage of Figaro (Grange Park Opera); 
Gertrude Hansel and Gretel (Beauforthuis Opera Festival Holland); 
Berta The Barber of Seville (Opera a la Carte at the Royal Opera House's 

Linbury Studio and in Ireland); and Sorceress Dido & Aeneas (Aestas Musica Festival, Croatia).  
Joanna has an active concert career: engagements have included Dvorak Stabat Mater (Hexham 
Abbey); Elijah (Wells Cathedral); Messiah (Truro Cathedral, and Leeds Town Hall with the 
orchestra of Opera North); St John Passion  (Scottish Chamber Orchestra); Mozart Requiem (St 
John's Smith Square); Rossini Petite Messe Solenelle (Ripon Cathedral and Queen's Hall 
Edinburgh).  Her broad repertoire includes Verdi Requiem, Vaughan Williams A Pilgrim's 
Progress, McDowall Gloria, Tippett A Child of Our Time and Rutter Feel the Spirit.  Recognised for 
her strong musicianship, she is often called upon to sing less frequently performed repertoire 
such as Saint-Saens Requiem and Christmas Oratorio, Bruneau Requiem, Henri Tomasi Requiem 
pour la paix (1st UK performance), Britten Cantata Academica and Campling Stabat Mater. 
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OLIVER GIBBS – Alberich Das Rheingold & Hagen Götterdämmerung 
(16th Feb):  Born in London, Oliver gained a degree in Theatre Studies 
and English Literature at Lancaster University, and a postgraduate 
diploma in acting from the London Academy of Performing Arts.  After 
initially following a career in acting, he subsequently concentrated on his 
singing.  He has performed principal roles such as Eugene Onegin, The 
Count and Figaro Le Nozze di Figaro, Coppelius Tales of Hoffmann, and 
Malatesta Don Pasquale (Opera South-East, Midsummer Opera, Aquarian 
Opera, and Opera Del Mar).  He has also appeared as Dromio di Efeso in 
Storace's Gli Equivoci at the Batignano Festival in Tuscany, and 
presented a solo recital at the Edinburgh Festival.  Other roles include 
Mustapha Italian Girl in Algiers, Giorgio Germont La Traviata, Silvio I 

Pagliacci, and Rodrigo Don Carlo, as well as Captain Corcoran H.M.S. Pinafore (Carl Rosa Opera), 
Dr Bartolo Barber of Seville (Opera East), and Father Hansel & Gretel (Opera Minima).  He has 
performed the lead role John Dee in the new opera Songs of Alchemy by Kirsten Morrison (a role 
created for him), and as Sharpless Madam Butterfly (Opera Up Close). More recent roles include 
Escamillo Carmen, Gianni Schicchi, and Alberich Das Rheingold. He is also a member of the extra 
chorus at the Royal Opera House and English National Opera. 
 

EMILIEN HAMEL – Gunther Götterdämmerung (2nd March):  After 
graduating from the University of Paris IV la Sorbonne, French baritone 
Emilien studied at the Royal Academy of Music at the Opera School.  
Recently, Emilien has sung the roles of Golaud Pelleas et Mélisande 
(Compagnie Winterrreise); Le Baron de La Verdure Colin Maillard 
(Les Frivolités parisiennes); Jupiter Orpheus in the Underworld (Musique 
à Groix).  Future plans involve Il Testo Il Combattimento di Tancredi e 
Clorinda (Les Passions de l'âme), Golaud Pelleas et Mélisande (Compagnie 

Winterreise), Viktor Les Démons by Philippe Marnier in the première of this work. 
 

MARK HOLLAND – Alberich Götterdämmerung:  Mark Holland was a 
principal baritone at WNO in the 1980s and early 90s, where he sang a 
variety of repertoire.  Mark has sung in Europe, America, and New 
Zealand in a varied repertoire including:  Renato Un Ballo in Maschera, 
Rigoletto, Ford Falstaff, Simon Boccanegra, Germont La Traviata.  With 
recent performances as Giorgio Germont La Traviata in Graham Vick's 
production (Birmingham Opera Company and Polish National Opera); the 
title role Rigoletto and his role debut as Gianni Schicchi in Koblenz; Andrej 
Tre Sestri (Hamburgische Staatsoper); and Balstrode Peter Grimes in 
Modena, Ferrara and Reggio-Emilia; Scarpia Tosca in Novi-Sad and his US 

debut as Tonio I Pagliacci in Seattle, Mark has consolidated his position as one of Britain's most 
sought-after baritones.  Born in Salford, he studied with John Cameron at the Royal Northern 
College of Music, was awarded scholarships by the Royal Society of Arts and received a grant 
from the Peter Moores Foundation, enabling him to study in Italy with Roberto Benaglio.  
Concert engagements have included Brahms’ Ein Deutsches Requiem and Orff’s Carmina 
Burana (Royal Philharmonic Orchestra) at the Royal Festival and Royal Albert Halls and in 
Singapore; Elijah (Edinburgh Royal Choral Union broadcast by the BBC); Pentheus The 
Bassarids at the Amsterdam Concertgebouw; and Dvorak Die Jakobiner with the WDR in Köln.  
Mark is currently covering Guy de Monfort in Les Vepres Sicilliene (Royal Opera House). 
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LAURA HUDSON – Sieglinde Die Walküre & Gutrune 
Götterdämmerung:  Laura originally trained as a Chemical Engineer at 
Imperial College, London, and ENSIC, Nancy, before accepting a scholarship 
to study at the RNCM, where she went on to sing the title role in Suor 
Angelica and Magda La Rondine, Brünnhilde's Immolation Scene with Sir 
Mark Elder and the RNCM Orchestra, and won the Dame Eva Turner Prize 
for Dramatic Sopranos.  Following the RNCM, she completed her studies 
with the ENO Operaworks course, performing Madame Lidoine Dialogue of 
the Carmelites in their opera scenes.  She made her professional debut at 
Opera Holland Park, covering Manon Lescaut and Maddalena Andrea 
Chenier and singing Anna Nabucco, and has sung for various companies 

across the country in the title roles of Manon Lescaut; Aida; Norma; Tosca and Carmen; 
Santuzza Cavalleria Rusticana; Lady Macbeth Macbeth; Amelia Un Ballo in Maschera; Mother 
& Witch Hansel & Gretel; Helmwige Die Walküre; Donna Anna Don Giovanni; Rosalinde Die 
Fledermaus and Emilia in the UK stage premiere of Donizetti's Emilia di Liverpool.  In 2012 she 
became a company member of Fulham Opera where she has sung Nella Gianni Schicchi; 
Tosca, Sieglinde Die Walküre, and 1st Norn & Gutrune Götterdämmerung. Recently she has 
performed Lia L'Enfant Prodigue, Amelia in Opera Up Close’s Ballo in Maschera and Donna Anna 
with the Chamber Academy Orchestra.  In concert she has sung Eva Die Meistersinger von 
Nurnberg, Brünnhilde Die Walküre (Act II) and Isolde Tristan & Isolde (Act I) (London Wagner 
Society), and was a Goodall Scholar, working with Siegfried Jerusalem and Ludmilla Andrew.  On 
the concert platform she has sung Elijah; The Messiah; Carmina Burana; Rossini’s Petite Messe 
Solenelle; Dvorak’s Te Deum; Mozart's Requiem and Mass in C Minor; Bach’s Magnificat; Verdi's 
Requiem; Strauss' Vier Letzte Lieder and Wagner's Wesendonk Lieder. In 2014 she will sing the 
Verdi Requiem for Wokingham Choral Society, the title role in Salome for Fulham Opera's 
Orchestral Day and will return to St John's to give a recital of American works, including 
Barber's Knoxville: Summer of 1915. 
 

OLIVER HUNT – Fasolt Das Rheingold & Hunding Die Walküre:  Oliver 
studied at the Guildhall School of Music and Drama and the Wales 
International Academy of Voice, following a degree in music from Trinity 
College, Cambridge.  He has participated in masterclasses with Sir John 
Tomlinson, Dame Kiri Te Kanawa, Dame Josephine Barstow, Dame Ann 
Murray, Richard Bonynge, Della Jones, Nelly Miricioiu, Malcolm 
Martineau and Roger Vignoles.  On the opera stage his roles include 
Claudio Agrippina (Cambridge Handel Opera), Dr Grenvil and Marquis 
d’Obigny La Traviata (Clonter Opera and Riverside Opera), 
Superintendent Budd Albert Herring (Britten-Pears Programme), 
Immigration Officer Flight (British Youth Opera), and Osmin The 
Abduction from the Seraglio (Surrey Opera).  Following his success in the 

2012 Bayreuth Bursary Competition, in which he was awarded the runner-up prize, he covered 
the role of Fasolt in Longborough Festival Opera’s complete Ring Cycle.  Other performances last 
year include cover Polyphemus Acis and Galatea (Iford Arts) and Arkel Pelléas et Mélisande 
(Grimeborn Festival); forthcoming engagements include Ashby La Fanciulla del West 
(Midsummer Opera) and covering Rodrigo in Gloria – A Pig Tale (The Opera Group).  Oliver 
appears regularly as an oratorio soloist and in recital.  He has sung in a concert series of the 
complete Fauré songs with Graham Johnson, and performed with David Owen Norris’s group 
The Works.  Oliver is very grateful to the Wagner Society, The Kathleen Trust, The South Square 
Trust, the Seary Trust, the Lynn Foundation and the John Wates Charitable Trust for their 
support of his studies. 
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PETER KENT – Mime Siegfried:  Peter has been singing professionally 
for 12 years. He first sang for Fulham Opera as Mime in Siegfried in 
February 2013 and is delighted to be repeating the experience.  As a 
soloist Peter has sung the First Armed Man, The Magic Flute (Grange 
Park Opera), Farmer Bunce Fantastic Mr Fox and First Prisoner Fidelio 
(Opera Holland Park).  Other roles include The Peasant Leader Eugene 
Onegin; Il Primo Giudice Ballo is Maschera; Parpignol La Boheme; 
Remendado Carmen; Kromov Merry Widow; Giuseppe La Traviata 

(Opera Holland Park), Marco and Francesco The Gondoliers (Carl Rosa Opera Company) and the 
Tenor solo in Elijah (East Surrey Choral Society).  As a Chorus member  Fanciulla del West, Luisa 
Miller, Norma, Tosca ,Il Ballo in Maschera and Barber of Seville (Opera Holland Park).  He has 
sung in The Mikado, The Gondoliers, Pirates of Penzance, Iolanthe, Yeoman of the Guard and Die 
Fledermaus (Carl Rosa Opera).  He has since sung in Carmen, Madam Butterfly, Cavalleria 
Rusticana and I Pagliacci at The Royal Albert Hall. For the last three years he has been singing in 
the extra chorus of English National Opera.  Operas performed include, Peter Grimes, Damnation 
of Faust, Castor and Pollux, Carmen, The Passenger, Eugene Onegin and Parsifal. 
 

MARTIN LAMB – Alberich Siegfried:  Martin was born in Southport 
and studied at St John’s College, Oxford and at GSMD.  Operatic 
engagements include Antonio The Marriage of Figaro and Doctor Grenvil 
La Traviata (ENO), Antonio, Magnifico La Cenerentola and Tom Masters 
The Money Man (Scottish Opera), Madhouse Keeper The Rake’s Progress 
and Lackey Ariadne auf Naxos (Garsington), and cover Alberich Das 
Rheingold (Longborough), a role which he also sang last season in 
concert with The Rehearsal Orchestra under the baton of David Syrus, 
and at the South Bank Centre as part of the Wagner 200th Birthday 
Celebrations. His one-man show W.S. Gilbert’s Eminent Victorians was 
commissioned by the V&A and has been seen at various venues across 
the country. Future plans include the title role in The Marriage of Figaro 
in Liverpool and a return to ENO later this season. 

 
LONDON GAY MEN’S CHORUS – Vassals Götterdämmerung:  The 
London Gay Men's Chorus is Europe’s largest gay men’s choir with over 
200 singing members. As well as performing sell-out gigs in venues such 
as Cadogan Hall, Royal Festival Hall, Roundhouse and at the Edinburgh 
Festival, the chorus has also fronted high-profile campaigns to further 
the rights of LGBT people in the UK and abroad. Most recently, the LGMC 
performed outside of the Houses of Parliament, in a musical rally that 
could be heard in the House of Lords as the Equal Marriage (Same Sex 
Couples) Bill was being debated and which was captured by the world's 

media. In the past the LGMC has collaborated with Mark Ronson, Elton John, Boy George, Lesley 
Garrett, Simon Callow and Stephen Fry to name but a few and members from the chorus 
performed in the Paralympics Opening Ceremony in 2012. 
 

IAN MASSA-HARRIS – Mime Das Rheingold:  Ian currently studies with 
Arwel Treharne Morgan having previously studied with Mary King.  He 
receives coaching from Liz Rowe.  He trained, as a baritone, on The 
Knack at the ENO in 2000/01 and subsequently at Birkbeck University. 
Whilst at ENO he created the role of Rev Joshua Grippe On Thee We Feed 
by Richard Chew and Rufus Norris.  Ian has appeared at ENO, Opera 
Holland Park, The Round House, Royal Albert Hall, The Lyric Theatre, 
The Bloomsbury, The Warehouse, Rome (Italy) and many venues both in 
the UK and abroad.  Companies he has worked with include: ENO, Opera 
Holland Park, Unexpected Opera, Midsummer Opera, TellTale Opera, 
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Opera North, Open Door Opera, Fulham Opera, Teatro Nacional Madrid to name but a few.  
Recent roles include: Witch Hansel and Gretel; Sorceress Dido and Aeneas; Mime Das Rheingold; 
Gherardo Gianni Schicchi; Trojan Idomeneo; Spoletta Tosca; Jaquino Fidelio.  Previous baritone 
roles include Dulcamara, Don Alfonso, Leporello (TellTale Opera), Bartolo, Tarquinius, Dandini, 
Lescaut, Forester, Pelleas, Figaro, Count, Melisso, Antonio, Morales, Pritsch Merry Widow, 
Mozart Mozart's Ladies and Donna Basil Don Basilio (Unexpected Opera).  Future engagements 
include:  Nick La Fanciulla Del West (Midsummer Opera), Witch Hansel and Gretel (Open Door 
Opera) and re-joining the Opera Holland Park Chorus for its 2014 Summer Season. 
 

CARA MCHARDY – Helmwige Die Walküre:  Cara studied at the 
Guildhall School of Music & Drama and at the Conservatoire de Paris.  In 
2012 she performed the role of Mad Woman (cover) in the UK premier 
of Weinberg’s The Passenger (English National Opera), where she also 
appeared as Austrian Woman in the 2012 UK premier of John 
Adams’ The Death of Klinghoffer.  Cara also performed the roles 
of Helmwige, Ortlinde and Gerhilde (cover) (Opera North) as well as 
singing Third Norn, Woglinde and Helmwige (cover), and also sang the 
role of Brünnhilde in The Merry Nibling's by Oscar Straus 
(Longborough Festival Opera) 2012/13.  Most recently Cara has 
sung Helmwige with David Syrus and The Rehearsal Orchestra and 

Liebestod with the Melos Sinfonia in London.  This year she won a Wagner Society and Goodall 
Scholars scholarship to work with Anthony Negus on the role of Isolde, Tristan und Isolde.  Other 
roles she has performed include Paer’s Leonora (St John’s, Smith Square); Norma 
(English Touring Opera); Tosca; Abigaile Nabucco and Aida (Kentish Opera); 
Turandot (cover) (Dorset Opera); Lady Macbeth Macbeth (Whitehorse Opera) and 
Desdemona Otello (Guildford Opera).  Cara was a finalist in 2007/8 Bayreuth Bursary 
Competition.  She has taken part in many masterclasses, most recently with 
David Syrus and Susan Bullock.  Also in 2012/13 she had coaching from David Syrus.  In May 
Cara will perform the lead role in The Room of Worlds - a new opera by Mark Webber.  Her 
current singing teacher is Jennie Caron and she is coached by Liz Marcus, Ludmilla Andrew and 
Anthony Negus. 
 

DANIEL MEADES – Froh Das Rheingold:  Daniel trained at the Royal 
Scottish Academy of Music and Drama and the Royal College of Music 
and now lives in Tonbridge, Kent.  Since graduating, Daniel has sung 
many operatic roles but now specializes in the spinto repertoire and 
roles include Radames Aida, Cavaradossi Tosca, Don Jose Carmen, 
Manrico Il Trovatore, Canio I Pagliacci and the title roles in Don Carlos 
and The Tales of Hoffmann.  Other roles include Rodolfo La Boheme, 
Alfredo La Traviata, Tamino Die Zauberflöte and Edgardo Lucia di 
Lammermoor.  Also in demand as an Oratorio and concert artist, 
repertoire includes Verdi and Mozart Requiems, Rossini’s Petite Messe 
Solenelle, Puccini’s Messa di Gloria, Elgar’s Dream of Gerontius and 

Mahler’s Das Lied von der Erde.  Notable companies worked with include Scottish Opera-go-
round, English Touring Opera, English Pocket Opera, Diva Opera, Garden Opera, Opera and 
Concert Management Worldwide, Pavilion Opera and Opera Brava.  Daniel also runs a thriving 
singing teaching practice both privately and in two separate schools in Beckenham and 
Tunbridge Wells and currently teaches over 50 young students. 
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PHILIP MODINOS – Siegfried Siegfried:  Philip studied singing, piano 
and conducting at Trinity College of Music.  He is currently working as all 
three, as well as producer and founding member of Skull of Yorick 
Productions in the UK and Greece, as well as collaborations in other 
countries.  As a singer Philip has done the following roles:  Siegfried 
Siegfried, Otello Otello, Canio & Beppe I Pagliacci, Gabriele Adorno Simon 
Boccanegra, Alfredo La Traviata, Pinkerton & Yamadori Madama 
Butterfly, Idomeneo Idomeneo, Lensky Eugene Onegin, Turridu Cavalleria 
Rusticana, Macduff Macbeth, Ishmael Nabucco, Don Jose Carmen to name 
but a few, as well as appearances in oratorio with works such as Verdi's 
Requiem, Elgar's Dream of Gerontius and Puccini's Messa di Gloria.  He 

returns as Siegfried to Fulham Opera after their critically acclaimed 2013 production. 
 
MAX PAPPENHEIM – Director Siegfried: Theatre includes Nothing is the End of the World, 
Perchance to Dream (Finborough Theatre); Quid Pro Quo (Riverside Studios); The Charmed Life 
(King's Head Theatre); Kafka v Kafka (Brockley Jack); Finchley Road (LOST Theatre); Dream of 
Perfect Sleep, Bloom (Tristan Bates Theatre).  As Sound Designer/Composer: CommonWealth 
(Almeida Theatre); Mrs Lowry and Son (Trafalgar Studios); Fiji Land, Our Ajax (Southwark 
Playhouse); The Fear of Breathing (Finborough Theatre). Max was nominated for the Off-West-
End Awards in 2012 and 2013. 
 

EMMA PEAURT – Woglinde Das Rheingold & Götterdämmerung, 
Woodbird Siegfried:  Emma was born in Darlington and grew up in North 
Wales, she now lives in London.  After reading music at Durham 
University she completed postgraduate studies at the Royal Northern 
College of Music. She now studies with Paula Anglin.  Emma has appeared 
with Opera North at the Leeds Fuse Festival; the Hallé Choir at the 
Bridgewater Hall and the RNCM Baroque Ensemble; RNCM String 
Ensemble and RNCM Wind Orchestra.  Operatic roles include Woglinde 

Götterdämmerung, Woodbird Siegfried and Shepherd Boy Tosca (Fulham Opera); Musetta La 
Boheme (Opera at Bearwood); Susanna Le Nozze di Figaro (Windsor & Eton Operatic Society and 
also RNCM/Richmondshire Concert Series); Barbarina Le Nozze di Figaro (St John's Opera 
Company) and Josephine HMS Pinafore (St Helens Gilbert & Sullivan Society).  In demand as an 
oratorio soloist, including Tippett's 5 Negro Spirituals from A child of our Time at the 
Bridgewater Hall (Hallé Choir) and a semi-staged Samson in Epsom; Emma also gives recitals 
including at St James's Piccadilly, London; Durham University and Blackburn Cathedral.  Future 
engagements include Plaintiff in Trial by Jury (Windsor & Eton Operatic Society) and Mozart 
Requiem (Penrith Singers). 
 

GENEVIEVE RAGHU – Revival Director Die Walküre:  Training: 
English and Theatre Studies at the University of Warwick.  As director: 
Die Walküre (Fulham Opera), Water Wings (rehearsed reading at Oval 
House); Present Laughter, When We Are Married, The Old Country 
(Maddermarket Theatre, Norwich); Love and Lust at War (workshops at 
London House), Miss Julie (Attic Theatre, Stratford-upon-Avon); The 
Threepenny Opera (Warwick Arts Centre); Two (Norwich Arts Centre); 
Dido and Aeneas (The Actors’ Church, Covent Garden and West Midlands 
tour), The Winslow Boy (University of Warwick).  As assistant director: 
Punishment Without Revenge (Theatre Royal Bath), A Lady of Little Sense 
(Theatre Royal Bath), Mare Rider (Arcola Theatre, Amsterdam tour); The 

Turn of the Screw (The King’s Head Theatre); Rigoletto (Grange Park Opera); Sign of the Times 
(Duchess Theatre); Aida (Riverside Opera); L’Elisir d’Amore (Opera North/Opera de Oviedo) and 
Single Spies (Watermill Theatre).  As dramaturg and assistant to the translator: The House of 
Bernarda Alba and Play Without a Title (Belgrade Theatre, Coventry).  As producer: Much Ado 
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About Nothing (Belgrade Theatre, Coventry); Patrick Hawes in Concert, Visions of Norfolk: 
Towards the Light (Maddermarket Theatre, Norwich).  In 2012 Genevieve worked as the artistic 
director of the Maddermarket Theatre in Norwich.  Genevieve is the founder and artistic 
director of Threepenny Theatre. 
 
PETER RELTON – Revival Director Das Rheingold:  Peter began his career as a Stage Manager 
for English National Opera and Glyndebourne Festival Opera.  He has directed La Boheme, 
Falstaff and La Rondine (Opera North); Cavalleria Rusticana and I Pagliacci (Festival de la 
Vezere, France); La Voix Humane (Les Azuriales Opera Festival, France); La Cenerentola and 
Tosca (Opera Brava); The Pearl Fishers and Nabucco (Northern Opera); The Marriage of Figaro, 
La Traviata, The Magic Flute and Tosca (Opera Nova).  He has also worked with students, 
directing scenes at both the Royal College of Music and the Royal Academy of Music.  As an 
Assistant Director he has worked at English National Opera, the Royal Opera House, Opera 
North, Scottish Opera, Glyndebourne Festival Opera, and The Royal National Theatre, assisting 
directors such as Phyllida Lloyd, Rufus Norris, Phelim McDermott, David Pountney, Deborah 
Warner, Ian Judge, Dr Jonathan Miller, Jeremy Sams, Philip Prowse, Tim Albery and Francesca 
Zambello.  As a revival Director he has worked in Austria, Holland and Germany.  Last year he 
revived The Barber of Seville (English National Opera) and recently revived Satyagraha for them 
as well. 
 

ELIZABETH RUSSO – Fricka Das Rheingold & Die Walküre:  American 
mezzo soprano Elizabeth is returning as Fricka after performing the role 
with Fulham Opera in 2011 & 2012.  She has performed Herodias in 
Salome and Amneris in Aida (One World Symphony); and Wagner’s 
Waltraute, and the Rhinemaiden Wellgunde in Götterdämmerung 
(Albany Symphony); Flosshilde in Das Rheingold (Manhattan Chamber 
Opera); and Waltraute in Die Walküre (Opera Dramatica of NYC). In 
September 2010 Elizabeth performed with pianist Eric Trudel in a solo 
recital of Brahms and Ives songs for the Classical Music Concert Series at 
St. Paul’s Church in Greenwich CT. Oratorio works include Haydn’s Lord 
Nelson Mass (Garden State Philharmonic); Mozart’s Requiem and 

Beethoven’s Mass in C (Greenwich High super choir).  In March 2014, Elizabeth will perform as 
the mezzo soprano soloist in Rossini’s Petite Messe Solenelle with Worcester Music and 
conductor Christopher Shepard, where she was also featured in Handel’s Messiah in December 
2012. 
 

ANTOINE SALMON – Fafner Das Rheingold & Siegfried:  Born in 
France, bass Antoine Salmon studied at the Guildhall School of Music & 
Drama.  In 2008 and 2010 he received a scholarship to perform Prince 
Gremin Eugene Onegin and Bartolo/Antonio Le Nozze di Figaro in the 
Dartington Hall.  Recent engagements include Speaker/2nd Armed Man 
The Magic Flute (Opera Project) at the Tobacco Factory, Bristol.  Last 
season he sang Fafner Siegfried (Fulham Opera), Uberto La Serva 
Padrona (Pop-Up Opera) and covered the role of Fafner Das 

Rheingold/Siegfried (Longborough Festival Opera).  Further roles include Dulcamara Elixir of 
Love (Hampstead Garden Opera), Basilio Il Barbiere di Siviglia (Heritage Opera) and Sprecher 
Die Zauberflöte (Longborough Festival Opera).  For Barefoot Opera Young Artists Tour led by 
Jenny Miller, he has performed the roles of Commendatore Don Giovanni, Don Alfonso Così fan 
tutte and Sarastro Die Zauberflöte.  Abroad he has performed the roles of Guccio Gianni Schicchi 
(Stadthalle Bayreuth), Bourdon Le Postillon de Lonjumeau and Sacristan Tosca (Opéra de 
Baugé).  Concert and oratorio performances include Bach's St John Passion, Mozart’s Requiem, 
Beethoven's Mass in C, Brahms' Liebeslieder-Walzer op.52, Poulenc's Rapsodie Nègre and 
Mussorgsky's Songs and Dances of Death amongst others.  Plans include Billy Jackrabbit La 
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Fanciulla del West (Midsummer Opera), Sarastro Die Zauberflöte (Schweizer Kammeroper, 
Bern) and Don Alfonso Così fan tutte (Pop-Up Opera). Antoine studies with David Pollard. 
 

ZOË SOUTH – Brünnhilde Die Walküre, Siegfried & 
Götterdämmerung:  Formerly a professional flautist, Zoe was the first 
Sophie’s Silver Lining Fund scholar at The Opera School Wales, where 
roles included Ježibaba Rusalka and Giovanna Seymour Anna Bolena on 
national tour.  Her professional opera debut was as Mrs Herring Albert 
Herring for Longborough Festival Opera/The Opera Project.  Since 
retraining as a dramatic soprano, roles have included Ortrud Lohengrin, 
Kundry Parsifal, Leonore Fidelio, Lady Macbeth Macbeth, Judit 
Bluebeard’s Castle, Cassandre Les Troyens, the Walküre, Siegfried and  
Götterdämmerung Brünnhildes, Ariadne Ariadne auf Naxos, and the title 
role in Puccini’s Turandot – she is one of a very small number of sopranos 
worldwide to have worked on all three endings.  Companies worked for 

include Longborough Festival Opera, The Opera Project, The Wagner Society/Mastersingers, 
Midsummer Opera, Swansea City Opera, Opera Box, Riverside Opera, and Dorset Opera.  Concert 
and oratorio repertoire includes Ravel Shéhérezade, Strauss Vier letzte lieder, Mahler 4th 
Symphony, Stravinsky Les Noces, Prokofiev Aleksander Nevsky, Verdi Requiem, and Beethoven 9th 
Symphony and Missa Solemnis.  Recently, she created the role of The Woman in the world stage 
premiere of Robert Hugill’s When a Man Knows, and covered Brünnhilde Götterdämmerung for 
The Wagner Society/Meistersingers, performing Brünnhilde’s Immolation Scene for The 
Wagner Society in the presence of Dame Gwyneth Jones, and has taken part in a public 
masterclass on Wagner repertoire with celebrated German mezzo-soprano, Petra Lang.  
Forthcoming engagements include Minnie La Fanciulla del West, Didon Les Troyens, the title role 
in Strauss’ Elektra, and opening the St. Lawrence Jewry Festival in August with Wagner’s 
Wesendonck Lieder. 
 

ELIZABETH STOCK – Freia Das Rheingold:  British Soprano Elizabeth 
Stock was born in Cambridge, and graduated with a degree in Music from 
the University of Southampton in 2010.  Since then she has studied Opera 
and Performance at Birkbeck College, and is now studying on the 
Postgraduate Masters programme at the Guildhall School of Music & 
Drama where she learns with Theresa Goble.  As well as a busy 
performing schedule at the Guildhall, Elizabeth enjoys singing as part of 
several professional church choirs and ensembles in London, and in 
various solo performances and opera productions.  Recent operatic roles 
include Atalanta Xerxes (Birkbeck College Opera); Fiordiligi Cosi fan tutte 
(Birkbeck College Opera); Female Chorus The Rape of Lucretia (Birkbeck 
College Opera); Suor Dolcina Suor Angelica (Fulham Opera) and Clorinda 

La Cenerentola (New London Opera Players). Throughout her studies Elizabeth has enjoyed 
taking part in Masterclasses with distinguished artists and coaches such as Susan McCulloch, 
Adrian Thompson, Robin Bowman, Elaine Kidd, Henry Herford, Margaret Humphrey Clark, Neil 
Baker and Dame Emma Kirkby. 
 

STEPHEN JOHN SVANHOLM – Donner Das Rheingold & Gunther 
Götterdämmerung (16th Feb):  Stephen studied music at the University 
of Surrey and the Royal Northern College of Music, following a brief 
career as a heavy metal guitarist.  Between 2001 and 2008 he lived and 
worked as a freelance singer in Stockholm, Sweden.  He has performed 
professionally the roles of Schaunard La Boheme; Figaro The Barber of 
Seville; Belcore L'elisir d'amore; Donner Das Rheingold; Silvio I Pagliacci; 
Falke Die Fledermaus; Dancairo Carmen; Germont La Traviata; Masetto 
Don Giovanni; Fiorello Barber of Seville; Riff West Side Story; The 
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Bonze/Prince Yamadori Madama Butterfly; Brabant Noble Lohengrin; Alfio Cavalleria Rusticana; 
Angelotti/Sciarrone Tosca; Don Fernando Fidelio, and Count Ceprano Rigoletto.  He also recently 
appeared in John Cage's Musicircus at English National Opera.  Among the companies he has 
worked for are Opera Della Luna, Carl Rosa Opera, Raymond Gubbay Productions, Heritage 
Opera, Pavilion Opera, Opera de Bauge (France), Riverside Opera, Stanley Hall Opera, New 
Cornwall Opera, Garden Opera, The Merry Opera Company, London Opera Players, 
OperaUpClose, Valdemarsvik Opera, and Regina Theatre (Stockholm).  Stephen is also an 
operatic entrepreneur, and jointly runs an online platform for opera singers, The Opera Stage.  
Social Media and marketing are amongst his specialities. He also has a diploma from SAE 
Stockholm in Audio Engineering, and has produced several music projects, including his own, 
Sibelian. 
 

RONIN TRAYNOR – Fight Director: Ronin has directed fights for a wide 
range of media including film, TV, musicals, opera, motion capture and 
numerous theatre shows in the UK and overseas.  Credits include SEGA's 
award winning Total War Series, Blue Peter and national tours of Othello, 
Hamlet and Macbeth with Icarus Theatre Collective.  A certified teacher 
with the British Academy of Stage & Screen Combat he is also the 
committee Vice President.  Ronin is the director of Independent Drama 
which provides fight choreography, actor training and combat casting 
services to drama schools, theatre groups and the film and theatre 
industry. 

 
JUSTINE VIANI – Gerhilde Die Walküre:  The Australian-British soprano 
Justine studied at RNCM, and completed her Masters degree with Dennis 
O'Neill at WIAV in 2012.  She made her stage debut singing the title role of 
Richard Strauss' Salome (Theatre der Stadt Heidelberg) in April 2010.  In 
July 2012 Justine performed the title role of Puccini's Tosca (Opera de 
Bauge), following on from her performance of the same role with Charles 
Court Opera in July 2011.  She sang the part of Duchess (cover) with New 
York City Opera in January 2012 in Thomas Ades' Powder Her Face.  She 
was a finalist in Montserat Caballe's Competition in 2013, a semi-finalist in 
Placido Domingo's Operalia Competition in 2012, and Wagner Society 
Competition finalist in London 2012.  She won the Elsie Thurston 

Memorial Prize and the Alexander Young Memorial Prize while at RNCM, and since awarded the 
Jury Prize in the Concorso Vocale Internazionale di Musica Sacra for the most promising young 
artist.  In 2007 she received the Bayreuth Scholarship from Richard Wagner Society of Vienna.  
She is a member of the Mahler Philharmoniker soloists in Vienna, and the Mastersingers 
Company in London.  She will make her debut with Wexford Opera in 2014, in the world 
premiere of The Invader by Eric Sweeney. 
 

FIONA WILLIAMS – Director Götterdämmerung & Original Concept 
Director Das Rheingold & Die Walküre:  Fiona trained on ENO’s 
performance skills course, The Knack before working as a freelance opera 
singer and recitalist.  She now mainly works as a director.  Her directorial 
credits include La Cenerentola and Don Giovanni (TellTale Opera) and 
Amahl and the Night Visitors, Parsifal (Act 2) and Die Walküre (Act 1) 
(Music at the Heart of Fulham).  For Fulham Opera, she has directed Gianni 
Schicchi and conceived and created the core of the Fulham Ring, directing 
Das Rhinegold and Die Walküre to great acclaim.  Fiona has regularly 
worked as Assistant Director at Opera Holland Park working on Le Nozze 
di Figaro, Kat’a Kabanova, Fidelio, Lucia di Lammermoor, Fantastic Mr Fox 

and I Gioielli Della Madonna.  She also works in schools and at festivals, leading workshops and 
developing education projects. 
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IAN WILSON-POPE – Wotan Die Walküre & Wanderer Siegfried:  Born 
in southwest London, Ian studied at Trinity College of Music where he 
won the TCM Ricordi Opera Prize in 2001.  He played Leporello in the 
2011 Warner Bros. film Sherlock Holmes: A Game of Shadows directed by 
Guy Ritchie.  Recent operatic roles include Leporello Don Giovanni 
(Chamber Academy); Donner Das Rheingold (St. Bart’s Orchestra); 
Wanderer Siegfried/Wotan Die Walküre & Das Rheingold (Fulham Opera); 
Mr Basil The Barber of Seville (Opera Up Close); Ford Falstaff (Opera 
Integra); Cox Cox & Box and Herod A Christmas Story (Porcupine Opera); 
Father Hänsel & Gretel (Open Door Opera); Title role, Julius Caesar (Tonic 
Opera); Sharpless/Bonze/Yamadori Madam Butterfly (Opera Up Close); 
Counsel for the Plaintiff Trial by Jury (Porcupine); Escamillo Carmen 

(Brent Opera).  Ian has also worked with Welsh National Opera, Opera North, Grange Park 
Opera, and many smaller touring companies, and performed in most of the major concert 
venues in London.  Concert repertoire includes Puccini Messa di Gloria and Maunder Olivet to 
Calvary (John Ruskin Choral Society); Verdi Requiem (Worthing Choral & Philharmonic Society); 
Haydn Nelson Mass/The Creation; Saint-Saëns Oratorio de Noël (JRCS); Mozart Dixit et 
Magnificat/Requiem/“Sparrow” Mass/Mass in C; Fauré Requiem; Handel Messiah.  Ian is 
appearing in Opera North’s current production of La Fanciulla del West and will sing Stanford’s 
Songs of the Fleet (JRCS) in March 2014. 
 

JENNIE WITTON – Siegrune Die Walküre:  West Sussex born soprano 
Jennie is currently studying on the Masters programme at the Guildhall 
School of Music and Drama under the tutelage of Sarah Pring. She is 
currently covering the role of Rosara in The Adventures of Pinocchio by 
Jonathan Dove at the institution. In 2013 she won the Dvorak Society Song 
Prize at the Emmy Destinn Awards for the performance of Czech 
repertoire and the Winchester Consort Prize at the Hampshire Singing 
Competition. She also reached the final of the Maureen Leharne Vocal 
Awards which presented the opportunity to perform at the Wigmore Hall. 

Roles include Ortlinde Die Walküre; Page Le Roi Malgre Lui; Lauretta Gianni Schicchi; First Lady 
Die Zauberflöte; Anna I Die Sieben Todsunden and Marzelline Fidelio. In the past couple of years 
she has worked with Opera North, Wexford Festival Opera, Raymond Gubbay Ltd, Opera di 
Peroni and Glyndebourne Festival Opera.  Jennie is returning to Glyndebourne for their summer 
season this year and is looking forward to joining the prestigious Opera Course at the Guildhall 
in September 2014. 
 

BENJAMIN WOODWARD – Musical Director/Piano:  Ben was born in 
Staffordshire, and was educated at Chetham's School of Music and then 
became Organ Scholar at Trinity College, Cambridge.  After graduating he 
became Assistant Organist at Christ Church in Greenwich, CT, USA, and 
later was Director of Music at St Mary's Church in Stamford, CT.  Whilst 
living in New York, he discovered opera, having found himself playing the 
piano rehearsals for Salome for three weeks at three days’ notice.  He was 
then invited to return to play and chorus master for Peter Grimes, Elektra 
and La Bohème.  He returned to London in 2007, and became Director of 
Music at St John's Church in Fulham, where he directs a choir, is impresario 

for a concert series and has founded Fulham Opera.  Over the past three years, as well as the 
four Ring Operas, he has led Fulham Opera in Gianni Schicchi, Suor Angelica, and Tosca.  He has 
also ran orchestral repertoire days will full Wagnerian orchestra on Siegfried Act I and 
Götterdämmerung Act III.  He also conducts Buckland and Betchworth Choral Society in Surrey, 
with whom he has won and retained the overall prize at the Leith Hill Musical Festival for the 
past three years, and recently conducted them in the Haydn Nelson Mass with professional 
orchestra and soloists. 
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FULHAM OPERA LTD:  Based at St. John’s Church in Fulham and 
formally founded in 2011, Fulham Opera is establishing itself as 
the premier independent professional opera company in West 
London.  Described by critics as “audacious”, “big hearted” and 
“heroic”, Fulham Opera thrives under the leadership of its Artistic 
Director, Ben Woodward and other board members, and produced 

five fully staged operas within the space of a year: Das Rheingold; Suor Angelica; Gianni Schicchi; 
Die Walküre; Tosca; with Siegfried in February and Götterdämmerung in November 2013.  
Fulham Opera became a registered company in November 2013 and gained charitable status 
shortly after in December 2013.  These performances of Wagner’s Der Ring des Nibelungen mark 
the culmination of nearly three years work by the company. 
 

ST. JOHN’S, FULHAM:  St. John's has been at the heart of Fulham 
for 180 years.  Situated on the corner of the Fulham Broadway and 
North End Road, famous for its daily market, St. John's continues to 
be a centre for the community.  St. John's is the home of 
Music@theHeartofFulham, where we house a series of recitals and 
concerts.  For more details see www.stjohnsfulham.org/music 
 
 

http://www.stjohnsfulham.org/music
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FULHAM OPERA WISH TO THANK THE FOLLOWING PEOPLE FOR 
THEIR FINANCIAL SUPPORT TO THE FULHAM RING: 

 
Ambassador Miguel Lopez of Paraguay 

Andrew Robinson 
Concordia Foundation 

Helen Mardell 
Jim Pritchard 

________________________________________________________________________________________________________ 
 

ARTISTIC TEAM: 
 

ORIGINAL DIRECTORS: 
FIONA WILLIAMS Das Rheingold (2011); Die Walküre (2012) & Götterdämmerung (2013) 

MAX PAPPENHEIM Siegfried (2013) 
 

ORIGINAL LIGHTING DESIGN: 
ROB DYER Das Rheingold & Die Walküre (2011 & 2012) 

ELIOT GRIGGS Siegfried (2013) 
LUCY EDELSTEIN Götterdämmerung (2013) 

 
 

MUSICAL TEAM: 
 

MUSICAL DIRECTOR:  BENJAMIN WOODWARD 
ASSISTANT MUSICAL DIRECTOR:  NICK FLETCHER 

 
ENSEMBLE: 

PIANO: BENJAMIN WOODWARD (except 9th & 16th February) 
NICK FLETCHER Das Rheingold (9th Feb) & Götterdämmerung (16th Feb) 

FLUTE: CARLA FINESILVER Siegfried & Götterdämmerung 
HORNS: JON COOLEY Siegfried & Götterdämmerung; 

DANIEL HEANES, MICK NAGEL & PETER KALDOR Götterdämmerung 
HARP: HILARY MANNING Götterdämmerung 

 
 

STAGE MANAGEMENT & PRODUCTION TEAM: 
 

COMPANY MANAGER & PRODUCTION MANAGER: JANET FISCHER 
STAGE MANAGER & ASSISTANT PRODUCER:  ALEC JORDAN 

DEPUTY STAGE MANAGER: RACHEL DARWOOD 
ASSISTANT STAGE MANAGERS: CAZ MORLEY & ALISTAIR WARR 

LIGHTING ASSISTANT, AUDIO VISUAL & SURTITLE TECHNICIAN: HARRIET DE HALVANG 
 
 

PUBLICITY: OLIVER GIBBS & LAURA HUDSON 
PROGRAMME LAYOUT & DESIGN:  IAN WILSON-POPE & ZOË SOUTH 

 
FULHAM OPERA - Limited by guarantee – COMPANY NUMBER: 08818591 

CHARITY NUMBER: 1155257 
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Thanks and Acknowledgements: 
 

Fulham Opera is extremely grateful to the following individuals in their help and support in 
making this production of THE RING CYCLE possible: 

 
Joyce Aspland; 

John and Ati Aglionby; 
Richard Black; 
Nigel Foster; 

Ian Massa-Harris; 
Ciarán O’Meara 

Fr. Mark Osborne; 
Lindsay Royan; 

Gaynor Woodward; 
Tom Uden 

 
And the following individuals and companies for their assistance: 

 
Circle Creatif 

 
Gibbs & Co. Carpenters 

 
Alan at Hot Off the Press 

 
St. John’s Parish Church 

 
London Gay Men’s Chorus 

 
Rose Bruford College 

 
The Royal Academy of Music 

 
The Soho Concept/I AM SOHO 

 
Paddy from Trad Scaffolding 

 
Wokingham Choral Society 

 
 

 
 
Our Upcoming Productions: 
 
Orchestral Repertoire Day: Richard Strauss’s 
SALOME – 26th April 2014 
(See website for details) 
 
Next Production: November 2014 
 

 
www.fulhamopera.com 
www.facebook.com/fulhamopera 
Twitter: @fulhamopera 
Cover Image and Poster Design by Ian Wilson-Pope © FULHAM OPERA 
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